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INTRODUCTION

Relevance and degree of development of the research. In the context of globalization
and intercultural communication, the role of idioms in literary translation has gained increasing
scholarly interest. Idiomatic expressions are deeply rooted in cultural, historical, and emotional
dimensions, which makes their translation particularly challenging. This complexity becomes
even more evident when dealing with classic literary works such as White Fang by Jack
London. The novel, rich in metaphors, nature-based imagery, and animal-related idiomatic
expressions, reflects the harshness of the wild, the struggle for survival, and the blurred
boundaries between instinct and intellect.

As idioms often convey meanings that extend far beyond their literal words, translating
them into another language without losing their cultural and emotional weight requires not only
linguistic knowledge but also a profound understanding of both the source and target cultures.
White Fang presents a particularly rich corpus of expressions tied to the wilderness, animal
behavior, and survival instincts, many of which do not have direct equivalents in Azerbaijani.
Therefore, this research aims to analyze the difficulties in translating such idioms and to explore
the strategies that ensure both fidelity to the source and naturalness in the target language.

Animal-related idioms, as found in White Fang, are frequently used to depict human
traits, emotional states, or social behaviors. These idioms act as powerful literary tools to
express fear, aggression, loyalty, loneliness, and transformation key themes of the novel. In
Azerbaijani, cultural perceptions of animals and idiomatic usage differ significantly from
English, which makes the translation task not just linguistic but also cultural. This study is thus
timely and relevant, as it contributes to the broader field of contrastive linguistics and
translation theory by focusing on an underexplored area animal-related idioms in literary
translation.

In a pedagogical context, the study also holds significance for translator training and
education. By focusing on idiomatic expressions in literature, it prepares future translators to
develop strategies that are both context-sensitive and creatively adaptive. The relevance of this
research lies not only in its academic value but also in its potential to enhance the quality of
literary translations between English and Azerbaijani.

In literature, particularly in translations, the degree to which animal-related
phraseological expressions are used depends on the richness of the language, the quality of the
translation, and how naturally the message intended to be conveyed to the reader is
communicated. In translations of literary works like White Fang, the adaptation of such

phraseological expressions is of great importance for proper understanding of translation.



The degree of this topic's use in the Azerbaijani language is mainly observed in literary
translations. For example, in the Azerbaijani translation of White Fang, accurately translating
the phraseological expressions related to the behavior of animals is crucial. The translation of
these expressions also reflects intercultural relations, as some phraseological expressions carry
specific characteristics of a language and may be lost during direct translation.

At the same time, the use of such phraseological expressions is not only related to
translation but also to the development of the language itself. The use and translation of
phraseological expressions related to the wild world of animals continue to be widely studied
by contemporary linguists and literary scholars. These studies show how dynamic a language
can be and how phraseological expressions evolve.

Overall, the topic is still widely discussed, and it remains a subject of ongoing debate
among translators, linguists, and literary scholars. As more research and studies are conducted
in this field, the degree to which animal-related phraseological expressions are used and the
interest in this topic continue to grow.

Object and subject of research. The object of the animal-rerelated research is the
idiomatic language used in English literary texts, with a particular focus on dog and wolf related
idioms in J. London’s White Fang. This novel, rich in naturalistic description and psychological
depth, presents a wide range of idiomatic expressions, especially those rooted in animal
behavior and wilderness imagery. These idioms serve not only as stylistic tools but also as
carriers of cultural, emotional, and symbolic meaning.

The subject of the research is the analysis and translation of English animal-related
idiomatic expressions from White Fang into Azerbaijani. The study examines how these idioms
function in the original text, how they can be classified linguistically and culturally, and how
they are or can be rendered in Azerbaijani while preserving their intended meanings and stylistic
effects. The research also explores the differences in idiomatic systems between the two
languages and investigates whether functional equivalents or creative adaptations can offer
successful solutions in literary translation.

Research goals and objectives. The primary aim of this research is to explore and
critically analyze the challenges involved in translating English animal-related idiomatic
expressions into Azerbaijani, using Jack London’s White Fang as the primary source. The study
seeks to highlight how idioms function not only as linguistic units but also as carriers of cultural,
emotional, and contextual meaning that are often difficult to render in another language. By
focusing on White Fang, the research aims to provide insights into how idiomatic language
embedded in a naturalistic and emotionally intense narrative can be effectively translated

without loss of meaning, tone, or cultural depth.



To achieve this aim, the following objectives are set:

- To identify and classify idiomatic expressions used in White Fang, particularly those
related to animal imagery and wilderness.
- To compare their literal meaning and connotative function in English with possible

Azerbaijani equivalents.

- To determine identical features existing between animal-related idioms in both
languages;

- To determine similar features existing between animal-related idioms in both languages;

- To determine completely different features exiting between animal-related idioms in
both languages.

This investigation will contribute to a more nuanced understanding of idiom translation
and foster more accurate and culturally attuned practices in bilingual literary studies.

Research methods. The methodological basis of this study relies on comparative,
descriptive, and functional approaches in translation studies. The research applies elements of
contrastive linguistics to identify similarities and differences between English and Azerbaijani
idiomatic systems. Additionally, the study draws on translation criticism theory to evaluate the
effectiveness of idiom translations in terms of semantic, stylistic, and cultural equivalence. A
qualitative analysis of selected idioms from White Fang is conducted to examine the contextual
use, figurative meaning, and translation strategies applied or recommended. This method
enables a deeper understanding of how idioms can be effectively adapted in literary translation.

Scientific novelty of the research. The scientific novelty of this research lies in its
focused analysis of animal-related idiomatic expressions within a specific literary work—Jack
London’s White Fang—and their translation into Azerbaijani. Unlike general studies on idioms
or translation theory, this research concentrates on idioms embedded in a narrative of natural
struggle, instinct, and transformation, which are thematically and stylistically significant.

The study provides a new perspective by categorizing idioms contextually, semantically,
and functionally, also propos culturally relevant Azerbaijani equivalents that preserve the
stylistic and emotional integrity of the original text. Moreover, it investigates underexplored
strategies for rendering idioms in literary translation, such as contextual substitution,
metaphorical adaptation, and functional equivalence. The research also offers a typological
classification of idioms specific to wilderness and animal behavior, which has not been
systematically done in Azerbaijani-English translation studies. These features collectively
contribute to the advancement of idiom translation research within the field of contrastive
literary linguistics.

Structure of the dissertation. Concerning the labor division between the chapters.



The introduction part provides brief information about the basic aim, scope, approach,
methodology, significance as well as the structural organization of the research.

The first chapter presents a comprehensive research framework exploring the
relationship between idioms and proverbs, language, and culture, as well as examining the
translation issues of these expressions across different languages. This framework aims to
deeply understand both the development of language and how culture influences language.
Idioms and proverbs, as natural and literary forms of expression in each language, reflect both
the structural richness of the language and the characteristics of the culture in which the
language is used. The goal of the research is to comprehend the role of language development
and the formation of culture through the analysis and translation of these expressions.

The second chapter provides detailed information on the methodological foundations of
the research and the process of data collection. A review of the literature, research approaches,
methods, and analyzed materials will be presented in depth. The primary objective of the
research is to explore the typological characteristics of animal-related idioms in the field of
linguistics. This chapter elaborates on the methodology of the research and the data collection
process, both theoretically and practically.

The third chapter discusses the problems encountered in the translation of animal-
related idioms from English into Azerbaijani. Certain difficulties arise in translating these types
of expressions because idioms cannot be translated directly due to cultural and linguistic
differences. In this chapter, the impact of idioms on language and culture can be analyzed.

This study once again proves that the translation of idioms is one of the most difficult
areas of literary translation. It is necessary to understand not only words, but entire worlds. The
translator plays the role of an intercultural mediator here, and this role becomes even more
important when working with metaphorical and symbolic expressions such as animal idioms.
In the future, idiom translation strategies should be given more space in pedagogical and
theoretical frameworks, especially in literary bilingual education and translator training
programs. By combining linguistic accuracy and cultural empathy, future translators will be
better equipped to translate without losing the spirit of the original while presenting the richness

and depth of works such as White Fang to Azerbaijani readers.



CHAPTER I. LITERATURE REVIEW AND THEORETICAL FRAMEWORK

1.1. Literature Review (General Analysis of the Debatable Aspects of the
Problem)

The literature review is a fundamental component of any academic research, providing
a comprehensive overview of existing studies, theories, and debates concerning the topic under
investigation. It serves multiple purposes, including establishing the relevancy and context of
the research, identifying the gaps in the existing knowledge, and thus demonstrating the
researcher’s understanding of the field. A well-illuminated literature review synthesizes
previous studies, critically evaluates their findings, and highlights their implications for the
current research.

Phraseology, particularly idiomatic expressions related to animals, has been a widely
studied area in linguistics. Researchers have explored the cognitive, cultural, and linguistic
aspects of phraseological expressions, demonstrating that such expressions are deeply rooted in
the collective experiences and traditions of different societies. Various scholars have
categorized phraseological units into idioms, collocations, and proverbs, each possessing
distinct linguistic and semantic properties. Idioms, in particular, are known for their figurative
meanings, which often pose challenges in translation due to their culturally bound nature. The
study of phraseological expressions is also essential in understanding how language
encapsulates cultural values and historical narratives (Michael Brown, 2014: p. 48).

The translation of phraseological expressions has been extensively discussed in
translation studies. Scholars such as Eugene Nida and Peter Newmark have emphasized the
importance of equivalence in translation, distinguishing between formal and dynamic
equivalence. Formal equivalence prioritizes preserving the structure and meaning of the
original expression, while dynamic equivalence focuses on conveying the intended message in
a manner that resonates with the target audience. The challenge in translating phraseological
expressions, especially those related to animals, lies in maintaining their figurative essence
through ensuring cultural appropriateness in the target language. Various translation strategies,
including literal translation, adaptation, and paraphrasing, have been proposed to address these
challenges. Each strategy has its advantages and limitations, depending on the specific semantic
pragmatic aspects and context in which it is used.

Jack London’s White Fang is a significant literary work that incorporates a wide range
of animal-related phraseological expressions. The novel, which follows the life of a wolf-dog
hybrid, offers a unique perspective on animal behavior, survival, and the human-animal
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relationship. Jack London’s use of language, particularly his employment of idiomatic
expressions, enriches the narrative by providing deeper insights into the instincts and emotions
of the protagonist. The novel’s rich phraseological content makes it an excellent case study for
examining the complexities of translating animal-related idiomatic expressions. Previous
studies on White Fang have primarily focused on its naturalistic themes and anthropomorphic
elements, with limited attention given to its phraseological aspects. By analyzing the translation
of these expressions into Azerbaijani, this study aims to contribute to the broader discussion on
phraseology and translation studies (Robert Green, 2010: p. 56). Jack London’s "White Fang"
is arichly layered novel that goes beyond a simple animal adventure story. The book masterfully
explores deep themes such as survival, the brutality of nature, the conflict between civilization
and the wild, and the impact of environment and upbringing on character. London uses vivid
natural descriptions and psychological depth to portray the inner world of White Fang, making
readers reflect on broader social and philosophical questions. The novel also presents a strong
commentary on human behavior, cruelty, and compassion, drawing parallels between animal
instincts and human society. This complexity gives White Fang enduring literary value and
makes it a powerful reflection on both nature and humanity. White Fang is a richly layered
novel that explores themes such as survival, nature versus nurture, and the struggle between
wilderness and civilization. Its literary depth lies in the way Jack London combines vivid
natural imagery with philosophical reflections on both animal and human behavior.

Despite significant research on phraseology and translation, there remains a lack of
comprehensive studies addressing the specific difficulties associated with translating animal-
related idiomatic expressions from English to Azerbaijani. The limited availability of research
in this area highlights the need for a thorough investigation into how these expressions are
adapted in translation. This dissertation seeks to fill this gap by systematically analyzing the
phraseological expressions found in White Fang and their corresponding Azerbaijani
translations.

Through this analysis, the study will evaluate the effectiveness of different translation
strategies and their impact on preserving the figurative and cultural meanings of the original
text. A well-conducted literature review not only contextualizes the research but also establishes
a solid foundation for further exploration. By synthesizing previous studies, identifying
research gaps, and critically evaluating existing methodologies, this literature review provides
a framework for the present study. The findings from this research will contribute to the fields
of phraseology, translation studies, and comparative linguistics, offering valuable insights into
the translation of idiomatic expressions and their cultural implications (Vinay, Jean-Paul,

Darbelnet, Jean, 1995: p. 359)



Table 1.1.1. Literature Review (General Analysis of the Debatable Aspects of the

Problem)
Section
Introduction to literature review

Phraseology and idiomatic expressions

Translation of phraseological expressions

Jack London’s White and animal-related

phraseology

Fang

Research gaps and dissertation contribution

Conclusion

Description
Defines the purpose and significance of a literature
review in academic research. Discusses its role in
contextualizing research, identifying gaps, and
demonstrating existing field specific knowledge of the
field.
Examines phraseology as a linguistic field, focusing on
idiomatic expressions sometimes involving proverbial
semantic elements. Highlights the challenges posed by
idioms in translation due to their figurative meanings.
Explores translation theories by scholars such as Eugene
Nida and Peter Newmark. Discusses formal vs. dynamic
equivalence and challenges in translating idioms,
particularly those related to animals. Highlights various
translation strategies, including literal translation,
borrowing, adaptation, and paraphrasing.
Analyzes the use of phraseological expressions in White
Fang, focusing on how Jack London integrates idiomatic
expressions to enrich narrative depth. Discusses its
significance in translation studies.
Identifies gaps in existing research on phraseological
expressions, particularly in their English-to-Azerbaijani
translation. Explains the dissertation’s contribution to
phraseology and translation studies through comparative
analysis.
Summarizes key findings from the literature review,
emphasizing their implications for the research.
Establishes the foundation for further investigation into
the translation of phraseological expressions.

This literature review has outlined the key theoretical frameworks and existing research

on phraseological expressions, their translation, and their presence in White Fang (Shabanova

A.,2019: p. 112).

The study will build upon these discussions by conducting a comparative analysis of the

phraseological expressions found in White Fang and their Azerbaijani translations, aiming to

contribute to both phraseological and translation studies.

1.2. Idioms and Language

Idioms are an inseparable part of language, often carrying figurative meanings that can

hardly be translated directly. Animal-related idioms are widespread in both English and

Azerbaijani. Since Jack London’s White Fang is a novel centered around animals and their

relationships with humans, such expressions frequently appear throughout the text.

Idioms are an integral part of a language and often lose their meaning when translated

literally. As they reflect the cultural, historical, and social characteristics of a particular

language, the process of translating them from one language to another presents several

challenges.
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One of the main issues of translation is inferencing the figurative meaning. Many idioms
become illogical or misleading if translated literally. For example, the English idiom “kick the
bucket” would make no sense in Azerbaijani if translated directly as “vedrani vurmaq”. Instead,
an equivalent expression like “diinyasin1 doyismok™ or “6lmok™ should be used (Mommaodov
E., 2016:s.212).

Another challenge is context adaptation. The same idiom may carry different nuances
in different languages. For instance, the English phrase “to have a frog in one’s throat” describes
a temporary loss of voice or throat dryness. A direct Azerbaijani translation (“bogazinda
qurbaga var”’) would not make sense. Instead, an equivalent phrase like “bogazi qurumaq” or
“sosi tutulmaq” / “nofosi kosilmok™ would be more appropriate (House Juliane, 1997). A
significant difficulty in idiom translation is finding culturally equivalent expressions. Since
each language has its own historical and cultural context, some idioms may not have direct
counterparts in another language. For example, “raining cats and dogs” in English, meaning
heavy rain, is not used in Azerbaijani in the same way. Instead, equivalent phrases like “leysan
yagir” convey the same meaning.

Another issue in idiom translation is syntactic and grammatical differences. In some
cases, an English idiom structured with a verb may need to be translated using a corresponding
phrase in Azerbaijani. For example, “spill the beans” would be meaningless if translated as
“lobya tokmoak”. Instead, the equivalent phrase “sirri agmaq” better conveys the intended
meaning (Gurbanov C.,2018: p. 89).

To address these challenges, translators use various strategies. One of the most common
approaches is finding a functional equivalent, where the original idiom’s meaning is matched
with a commonly used phrase in the target language. Another method is idiomatic adaptation,
where the essence of the phrase is maintained through adjusting it to the target language. For
example:

In English: "It's raining cats and dogs."

In Azerbaijani:"Yagis yagir, yera diison kimi su igir."

The full meaning of this expression is "it is raining a lot," and another idiom expressing
the same meaning is used in Azerbaijani.

In English: "Curiosity killed the cat."

In Azerbaijani:"Narahatliq basa bola gotirar."

This English expression means "to delve into details can sometimes be harmful."
Another idiom is used in Azerbaijani that conveys a similar meaning.

In English: "Let the cat out of the bag."

In Azerbaijani: "Sirr1 agkar etmoak."
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This expression is used to mean "to reveal a secret." The expression is presented in a
similar way in both languages, but the animal symbolism is replaced by a local expression.

Translating idioms requires not only linguistic knowledge but also cultural and
contextual awareness. To make it understandable for the target audience, a good translation

should preserve the meaning and style of the idiom (Bell Roger 1991: p. 298).

Table 1.2.1. Animal Idioms in White Fang and Their Azerbaijani Equivalents

English idiom Literal translations of Equivalent translation of
idioms in Azerbaijani idioms into Azerbaijani

A lone wolf Tok canavar Tokobbiirlii insan/Tok gozon

insan

Let sleeping dogs lie Yatan itlori oyatma Keg¢misdo galan1 qurdalama
Fight like a cornered rat Kiinco sixilmis si¢an kimi Carosiz voziyyoatdo 6liim-
doyiismak dirim miibarizasi aparmaq

Aaaathe call of the wild Vohsi tobiotin ¢agiris Azadliq ehtiyaci
Dog-eat-dog world It-itin otini yeyon diinya Qanunlarin sort oldugu

diinya/Sag qalmaq ugrunda
amansiz miibarizo
A wolf in sheep’s clothing Qoyun dorising bliriinmiis Gizli diismon/ikiiizlii insan
canavar

These idioms are frequently used in White Fang to depict the characters’ thoughts and
the instincts of animals. In particular, White Fang himself is often described using such
expressions, emphasizing his solitude, survival instincts, and gradual adaptation to human
society.

The translation of idioms, especially those related to animals, requires careful
preservation of meaning and cultural context in literary works. Jack London’s White Fang
provides many interesting examples of such idioms. Some of which can be translated directly
into Azerbaijani, while the others require adaptation to ensure that their specific meaning
remains intact (Gottlieb, Henrik. 1997: p. 350).

Proper translation of these expressions makes the text more vivid and fluent thus helping

the TL reader to convey the original author’s ideas effectively.

1.3. Idioms and Culture

Idioms are not just combinations of words; they are linguistic elements that reflect a
society’s culture, beliefs, and way of life. Jack London’s White Fang serves as an interesting
example in this regard, as it portrays the transition from the laws of the wild to human
civilization. This transition helps us understand how idioms develop in different languages and

societies and how they are linked to culture.
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e Nature and Idioms (Guliyeva F., 2021: p.77).

Jack London’s White Fang is a novel that deeply explores the relationship between
nature and civilization, portraying the harsh realities of survival in the wild and its gradual
transition into human society. Throughout the novel, London’s depiction of nature and animal
behavior aligns with many idiomatic expressions used in the English language. While White
Fang itself does not rely heavily on idioms, its themes and descriptions reflect the origins of
many nature-related idioms, particularly those involving animals, survival, and adaptation.

One of the most prominent elements of White Fang is the law of nature, which can be
seen in the idiom “survival of the fittest”. This phrase, rooted in Darwinian theory, perfectly
encapsulates White Fang’s early experiences in the wild. From birth, he is forced to navigate a
world where only the strongest survive, learning that weakness leads to death. His journey
mirrors the struggle described in this idiom, as he continuously adapts to the dangers of the
wilderness, fights for food, and asserts his dominance to ensure his survival. Similarly, the
phrase “dog eat dog world” applies to the brutal competition between animals in the wild. In
White Fang’s world, every creature must fight for its place, much like how this idiom describes
a highly competitive and merciless environment in human society (Baker Mona, London:
Routledge, 1997: p.272).

Animal-related idioms are particularly relevant to White Fang, as the novel centers
around the life of a wolf-dog and his interactions with both wild animals and humans. The
phrase “a lone wolf” describes someone who prefers solitude and usually social interactions.
White Fang embodies this concept in the early stages of his life, especially after his mother
leaves him to fend for himself. His independence and reluctance to form bonds reflect the
meaning behind this idiom. Later, as he interacts with humans, White Fang undergoes a
transformation that could be linked to the idiom “you can’t teach an old dog new tricks”. This
phrase suggests that habits and instincts formed early in life are difficult to change. Initially,
White Fang struggles to adjust to domesticated life after years of living according to the brutal
laws of nature. However, through the patience and care of Weedon Scott, he eventually defies
this idiom by learning to trust and form emotional connections (Aliyeva L., 2020: p.62).

The contrast between civilization and the wild in White Fang also reflects the idiom
“taming the beast”. Throughout the novel, White Fang represents the untamed spirit of nature,
guided by instinct and survival. However, as he becomes integrated into human society, he
undergoes a metaphorical taming process. The phrase “taming the beast” is often used to
describe controlling strong emotions or dangerous tendencies, much like Scott’s efforts to train
and domesticate White Fang. This transition also aligns with the idiom “born to be wild”, which
describes someone who is naturally rebellious or untamed. White Fang’s nature is shaped by

13



the wilderness, making his eventual domestication a testament to his adaptability and the
influence of human intervention (Berman Antoine, 2000: p. 288).

Weather and environmental idioms can also be connected to the novel’s setting and
themes. The phrase “the call of the wild”, which also serves as the title of another Jack London
novel, describes the irresistible pull of nature and adventure. In White Fang, this call is ever-
present, shaping the protagonist’s instincts and decisions. Even as he becomes domesticated,
his wild nature remains a fundamental part of his identity. Another relevant idiom is “a wolf in
sheep’s clothing”, which describes someone who appears harmless but is actually dangerous.
In the novel, White Fang is often misunderstood by humans, perceived as a dangerous animal
despite his growing loyalty and intelligence. However, this idiom is applicable adversaries, such
as Beauty Smith, whose cruel intentions are hidden beneath his seemingly harmless exterior.

The novel also reflects idioms related to strength, resilience, and adaptation. The phrase
“what doesn’t kill you makes you stronger” applies to White Fang’s experiences, as every
hardship he endures in the wild and in human society contributes to his growth and resilience.
Similarly, “the school of hard knocks” refers to learning through difficult experiences rather
than formal education. White Fang’s understanding of the world is shaped entirely by survival
and instinct, reinforcing the meaning of this idiom. His journey demonstrates the harsh reality
of nature, where wisdom and strength are earned through struggle and endurance (Anna Black,
2009: p.90).

Jack London’s White Fang is not just a story about an animal’s survival; it is a reflection
of the deep connection between nature and human society. The novel’s themes align with
numerous idioms that highlight the challenges of the wild, the struggle for dominance, and the
transition from instinct to civilization. While White Fang itself does not explicitly use idiomatic
expressions, its narrative vividly illustrates their meanings, showing how nature has influenced
the language humans use to describe resilience, adaptation, and survival. Through the lens of
White Fang, readers can gain a deeper understanding of how nature-related idioms emerge from
real-life observations and experiences, making them a fundamental part of both language and
culture.

e The Concept of Survival and Strength (Bekeyeva N., A. Bissengali, Z. Mankeyeva,

2021: p.235).

The concept of survival and strength is central to Jack London’s White Fang, where the
brutal realities of the wild and the struggle for dominance shape the protagonist’s journey.
Through the experiences of White Fang, London explores how survival is dictated by instinct,

adaptation, and resilience. The novel presents survival as a constant battle, where strength is
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not just about physical power but also about intelligence, endurance, and the ability to evolve
in changing circumstances.

From the very beginning, White Fang learns that survival is a matter of instinct and
dominance. Born into the harsh wilderness of the North, he quickly discovers that life is a
struggle against hunger, predators, and the unrelenting forces of nature. As a cub, he watches
his siblings perish due to starvation, reinforcing the natural law that only the strongest and most
capable can survive. His mother, Kiche, teaches him how to hunt, defend himself, and assert
his power over weaker animals. These early lessons reflect the Darwinian idea of “survival of
the fittest,” where strength, cunning, and aggression determine one’s place in the natural order
(Gottlieb, Henrik. 1997: p. 350).

White Fang’s survival is not only based on his ability to hunt and fight but also on his
ability to adapt. When he encounters humans for the first time, he learns that they possess a
different kind of power—one that is not based on physical strength but on control, tools, and
organization. He submits to Gray Beaver, his first master, recognizing that humans dominate
animals through intelligence rather than brute force. This marks a crucial turning point in White
Fang’s understanding of survival, as he realizes that adaptation to human society requires a
different kind of strength—obedience and submission rather than aggression and independence.

White Fang’s experience with Beauty Smith exposes the darker side of survival, where
strength becomes synonymous with brutality. Forced into dogfighting, White Fang develops a
fierce, almost mechanical instinct to kill, ensuring his dominance over other dogs. Under Beauty
Smith’s cruelty, he learns that survival sometimes demands complete ruthlessness. Yet, London
suggests that this kind of strength, based purely on violence, is hollow and destructive. White
Fang becomes more of a machine than a living being, illustrating that survival based solely on
aggression can lead to emptiness and suffering.

The true test of strength in the novel comes with transformation and emotional
resilience. When White Fang is rescued by Weedon Scott, he must unlearn the harsh lessons of
his past and embrace trust and companionship. This shift challenges the idea that strength is
only about physical dominance. Instead, London presents adaptability, emotional growth, and
the ability to form connections as forms of strength as well. White Fang’s transition from a wild
and violent creature to a loyal and loving companion demonstrates that survival is not just about
resisting threats but also about finding a place in a larger social structure (9zizov 9., 2005: s.
134).

London’s exploration of survival and strength in White Fang highlights the complexity
of these concepts. Strength is not simply about being the biggest or most aggressive; it is about

knowing when to fight and when to adapt. Survival is not just about enduring the wild but also
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about evolving in new environments. White Fang’s journey—from a wild predator to a devoted
protector—illustrates that true strength lies in resilience, intelligence, and the ability to embrace
change. Through this transformation, London challenges the idea that survival is based solely
on power, instead suggesting that it is those who can adapt, learn, and grow who ultimately
endure.

e The Conflict Between Culture and Nature (Dubois, Claire, 2004: p. 150).

Jack London’s White Fang explores the deep and often brutal conflict between culture
and nature, portraying the struggle between instinct and civilization, survival and
domestication. Through the experiences of White Fang, the novel illustrates how the wild
operates under the harsh laws of nature, while human society functions through rules, order,
and control. As White Fang moves between these two worlds, he embodies the tension between
the untamed instincts of the wilderness and the structured influence of human culture.

At the beginning of the novel, nature reigns supreme, and its laws are clear: only the
strong survive, and weakness means death. White Fang is born into a world where survival
depends on hunting, fighting, and asserting dominance. His mother, Kiche, teaches him the
ways of the wild—how to hunt, how to defend himself, and how to understand the dangers
around him. Nature is ruthless, and White Fang quickly learns that there is no place for mercy
or compassion. In this stage of his life, survival is purely a matter of instinct, and culture plays
no role in shaping his behavior.

The first major clash between nature and culture occurs when White Fang encounters
humans. For the first time, he sees beings that do not operate according to the same laws as the
wild. Gray Beaver, his first master, introduces White Fang to the world of human culture, where
power is not determined by physical strength alone but by control, tools, and intelligence. White
Fang, recognizing the dominance of humans, submits to their rule. However, this submission is
not an immediate acceptance of culture—it is a survival strategy. He obeys not because he
understands civilization but because he sees that humans have the power to reward and punish
(Nicholas Awde, 1999: p. 75).

White Fang’s experience with Beauty Smith represents the dark side of civilization,
where human culture can be as cruel as nature itself. Under Beauty Smith’s control, White Fang
is forced into brutal dogfights, reinforcing the idea that human influence is not always a force
for good. While White Fang was once governed by the natural laws of survival, he is now
subjected to man-made cruelty, where violence is not just about survival but about
entertainment and profit. This period of his life blurs the line between culture and nature—

while he lives among humans, he is treated as nothing more than a savage beast.
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The true resolution of the conflict between nature and culture comes when White Fang
is rescued by Weedon Scott. Scott represents the positive aspects of civilization—compassion,
love, and trust. White Fang struggles to adapt at first because his instincts tell him that humans
cannot be trusted, yet through patience and kindness, Scott shows White Fang that culture does
not have to be oppressive or violent. White Fang’s transformation into a loyal companion
signifies that nature and culture do not have to be in opposition; they can coexist (Sara Johnson,
2016: p.34).

By the end of the novel, White Fang finds balance between his natural instincts and the
human world. He does not completely abandon his wild nature—he retains his strength,
intelligence, and survival skills—but he also learns loyalty, trust, and even love. This
transformation suggests that culture does not have to erase nature but can instead refine and
guide it. London ultimately argues that while nature is brutal and civilization can be corrupt,
true strength comes from the ability to adapt and find harmony between the two.

White Fang serves as a powerful exploration of the eternal struggle between the
untamed wild and the structured world of humans. The novel illustrates that while nature
operates on instinct and survival, culture introduces new forms of strength—control,
compassion, and consciously acquired connection. White Fang’s journey demonstrates that the
conflict between nature and culture is not about choosing one over the other but about learning
how to exist within both worlds.

e Human-Animal Relationships and Metaphorical Idioms (Sanchez, Maria. 2005: p.180).

Jack London’s White Fang explores the complex relationship between humans and
animals, illustrating how interaction with humans can shape an animal’s behavior and instincts.
The novel provides a deep exploration of trust, dominance, adaptation, and mutual dependence
between humans and animals. Throughout history, humans have formed bonds with animals,
using them for companionship, protection, labor, and even sport. This relationship has also
influenced language, resulting in numerous metaphorical idioms that reflect human
observations of animal behavior.

In White Fang, the initial relationship between animals and humans is one of power and
control. White Fang, born in the wild, knows only the law of nature—where strength and
survival instincts govern all interactions. However, when he encounters Native Americans, he
learns that humans dominate not through brute force alone but through intelligence and
discipline. His first owner, Gray Beaver, asserts his authority over White Fang, and the wolf-
dog quickly understands that humans are “gods” in his world. This mirrors the idiom “man’s
best friend,” which describes the deep bond between humans and dogs. However, White Fang’s
early relationship with humans is not based on affection but rather on survival and submission.

17



The novel also portrays the darker side of human-animal relationships, particularly
through Beauty Smith, who forces White Fang into dogfighting. White Fang is turned into a
ruthless fighting machine, demonstrating the idiom “a wolf among sheep”—a dangerous
individual in a vulnerable environment. Here, the novel critiques how humans can exploit
animals for entertainment and profit, reinforcing the idea that not all human-animal
relationships are based on trust or companionship. Beauty Smith represents the worst of
humanity, treating White Fang as nothing more than a tool for his own gain (Schéftner, Christina
2000: p. 232).

Despite the cruelty White Fang endures, the novel ultimately highlights the possibility
of trust and transformation in human-animal relationships. When Weedon Scott rescues White
Fang, the wolf-dog struggles to understand kindness, as he has only known humans to be either
strict rulers or brutal tormentors. Over time, Scott’s patience and compassion help White Fang
develop a new kind of bond—one built on mutual respect rather than fear. This transformation
is reflected in idioms such as “you can’t teach an old dog new tricks,” which suggests that
deeply ingrained behaviors are difficult to change. However, White Fang defies this notion,
proving that even a wild and damaged animal can learn loyalty and love.

Metaphorical idioms involving animals often reflect human emotions, instincts, and
behaviors, drawing comparisons between animals and people. In White Fang, many of these
idioms align with the novel’s themes. For example, the phrase “fighting like a cornered rat”
describes someone who becomes aggressive when they feel trapped—just as White Fang does
when forced into battles for survival. Similarly, “biting the hand that feeds you” refers to
someone who turns against their benefactor, a concept that White Fang grapples with as he
learns to trust Scott.

Another common idiom, “a lone wolf,” describes someone who prefers solitude, much
like White Fang during his early years. His natural instincts make him wary of both humans
and other animals, reinforcing his independence. However, as he becomes part of Scott’s family,
he shifts from being a lone wolf to a protector, proving that even the most independent creatures
can form deep connections (Sana’ Ababneh, 2018: p. 60).

Jack London’s White Fang serves as a powerful exploration of the human-animal
relationship, demonstrating how trust, fear, dominance, and compassion shape interactions
between species. The novel aligns with many metaphorical idioms that use animal behavior to
describe human nature, reinforcing the deep connection between the way we perceive animals
and the way we understand ourselves. Through White Fang’s journey, London highlights that
while animals may be shaped by their environment, they are also capable of profound

transformation through care and companionship.
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The novel explores the interactions between humans and animals in depth. This is a
major factor in the formation of metaphorical idioms involving animals across different
languages. For example, in English, the idiom “a wolf in sheep’s clothing” is used to describe
deceitful and dangerous individuals. In Azerbaijani, a similar expression would be “canavar
goyun dorisino girso do, yena canavardir” (even if a wolf wears a sheep’s skin, it remains a
wolf) (Nida, Eugene. 2003: p. 206).

Jack London’s White Fang may not be rich in direct idiomatic expressions, but it
strongly reflects the relationship between culture and nature, which has led to the development
of such idioms. The transformation between nature and civilization has played a significant role
in the creation of animal-related idioms in different languages. The fact that similar idioms exist
in various cultures stems from shared human experiences, and White Fang artistically depicts

these common experiences.

1.4. Classification of Idioms (in English and Azerbaijani)

A conceptual approach is an approach that uses abstract thinking, theoretical
frameworks, and general concepts to understand and solve a phenomenon, situation, or
problem. This approach typically involves looking at a broader perspective and analyzing
issues, ideals, and abstract concepts rather than specific data.

A conceptual approach aims to think deeply about a specific problem or issue and
understand how that thinking is shaped by a broader theoretical framework. For example, in
sociology, the study of abstract concepts such as social structures, culture, and ideology is an
example of a conceptual approach. This approach generally aims to develop a clearer and more
effective solution by establishing broader meanings and connections.

The conceptual approach seems to be a very effective method for analyzing idioms. This
approach aims to examine idioms not only in terms of their linguistic structures, but also at
cultural, social, psychological and metaphorical levels (Robert Green, 2010: p. 56).

The conceptual approach to the classification of idioms allows for a deeper analysis of
these expressions by taking into account their abstract meanings and the conceptual foundations
of language. Shared values of language and society, emotional states and social experiences are
among the elements that shape the meanings of idioms. In this context, the conceptual approach
allows for a better understanding of the semantic world of language by classifying idioms
according to their meanings, the contexts in which they are used and their cultural reflections.

Jack London’s White Fang is rich in themes related to survival, nature, human-animal
relationships, and transformation. Although the novel itself does not heavily rely on idiomatic

expressions, many idioms in English and Azerbaijani reflect the novel’s core themes. Below is
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a classification of idioms related to White Fang, categorized into different types in both English
and Azerbaijani under separate sections.

e Animal-Related Idioms (Kokanova Nursuliu, 2023: p. 29).

Jack London’s White Fang explores the world of animals and their interactions with
both nature and humans, making it an ideal novel to examine animal-related idioms. These
idioms are deeply rooted in human observations of animal behavior, symbolizing strength,
survival, cunning, loyalty, and transformation—all themes that play a significant role in White
Fang. Such expressions are common across languages, as they draw from real-life experiences
with animals and their characteristics.

Sara Johnson, in her book “Challenges in Translating Animal Idioms,” notes that the
phrase “herd mentality” (Qoyun siiriisii psixologiyasi) is a concept that is also used in Jack
London’s novel “The White Fang” and refers broadly to nature and human psychology. In
London’s works, especially when looking at the life of the White Fang, the importance of herd
behavior and collective instincts is very important. This is an indication of the collective action
of animals (especially wolves) in their lives, using their wild instincts. It means thinking and
acting as a group, a state that replaces individual thought.

Jane Doe, in her work “Translating Animal-Related Idioms: Challenges and Strategies,”
notes that in the phrase “Like a wolf on the prowl” (Ov edon canavar kimi), Jack London not
only describes the life of wolves in nature, but also emphasizes the careful and purposeful
progress of man. Jack London shows that humans must also act like “wolves on the prowl]” in
order to survive and achieve their goals. This is a message not only about natural struggle, but
also about psychological and social struggle.

The Lone Wolf and Independence

One of the most famous animal-related idioms, “a lone wolf”, refers to someone who
prefers solitude and does not conform to a group. This directly reflects White Fang’s early years
in the wild, where he learns to survive alone, relying on his instincts rather than companionship.
Wolves are often seen as symbols of independence and self-sufficiency, and White Fang
embodies this idiom before encountering humans.

V. Mammadova (2017: p.76), notes in her article that the expression "To live like a dog"
(It kimi yasamaq) is a very important linguistic device in Jack London's novel "The White
Fang" to describe the struggle for survival and difficult conditions. This expression is used to
show the state of a person or animal facing the difficulties and painful conditions of life. The
White Fang and other animals struggle with unbearable difficulties to preserve their lives
throughout the novel, and the expression "to live like a dog" is noticeable as a symbol of this
defeat and loss.
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V. Mammadova (2017: p.76), also notes that the phrase "Dog eat dog world" (It-iti yeyon
diinya) is an important metaphor representing the harsh and competitive nature of life in Jack
London's novels. This phrase describes the relentless struggles of nature and society and how
tough the struggle for survival is. In "The White Fang", only the strongest and most adaptable
survive in this harsh world, while the rest lag behind or perish. This reflects a worldview in
which the laws of nature, the natural struggle of life, and the principles of "dog eat dog" come
to the fore (V. Mammadova, 2017: p. 76)

Survival and Predatory Nature

Many animal-related idioms highlight the struggle for survival, a key theme in White
Fang. The phrase “the law of the jungle” refers to a world where only the strongest survive,
much like White Fang’s harsh life in the wild. His journey is a direct representation of this
idiom, as he learns that weakness means death and that power and dominance are essential for
survival.

Another related expression, “top dog”, describes someone who is dominant or holds the
highest position in a hierarchy. White Fang becomes a top dog when he is forced into
dogfighting by Beauty Smith. He defeats every opponent, earning his place as the strongest
among the fighting dogs, reinforcing the idea that survival depends on aggression, dominance,
and strength.

The idiom ““a dog-eat-dog world” also applies to White Fang’s experiences, particularly
in the brutal world of dogfighting and survival in the wild. This phrase describes a highly
competitive and ruthless environment where individuals must fight for their survival, much like
White Fang does throughout his life.

N. Rzayeva, in her article “Translation of Phraseological Expressions Related to
Animals in English into Azerbaijani”, notes that “To fight tooth and nail” (Dirnagindan vo
disindon istifado edorok miibarizo aparmaq) in Jack London’s novel “White Fang”, this
expression symbolizes the savage side of the laws of nature. London shows that animals in
nature, especially wolves, fight “tooth and nail” without leaving any chance and without
missing any opportunity to survive. In the work, White Fang and other animals, acting on their
natural instincts, participate in a fierce natural struggle and use the most harsh and cruel
methods to protect their lives.

N. Rzayeva, further notes that the expression “To be as fierce as a lion” (Aslan kimi
amansiz olmaq) is very clearly described in which the harsh laws of nature and the harsh
realities of wild life are depicted. In London’s views on nature, predatory animals — especially
wolves — are presented as the “kings” of wild nature. These animals struggle in a world where

only the strong and adaptable survive and obey the harsh laws of nature. The White Fang also
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adapts to this wild, combative nature, and at times behaves like a fierce and fearless creature
like a lion (N. Rzayeva 2016: s. 91).

Guliyeva F., Comparative Analysis of Animal Idioms in English and Azerbaijani, notes
in her article that the expression "To stalk one's prey" (Ovunu izlomok) is used in Jack London's
novel "The White Stag" to describe the harsh struggle of nature and the difficulties encountered
in order to survive. According to London, every creature in nature, especially predatory animals,
acts carefully and cautiously to achieve its goals. The White Stag takes every step thoughtfully
to protect its life and survive in nature. It adapts to the laws of nature by following difficulties
and moving cautiously. This behavior is symbolized by the expression "to follow one's prey"
(Guliyeva, 2017: p. 77).

The expression "to be at the mercy of" (Birinin marhomatine qalmaq) means to be
completely enslaved by someone or something, to have luck and power to belong to another
party. It describes the state of being completely defenseless and unprotected in the harsh
conditions of nature and life. When predators catch their prey, those prey are "at the mercy" of
the predators, that is, the lives of the prey are in the hands of the predator.

Deception and Danger: The Wolf in Sheep’s Clothing (Pym, Anthony. 2010).

The idiom ““a wolf in sheep’s clothing” refers to someone who seems harmless but is
actually dangerous. While this does not apply directly to White Fang, it is a perfect metaphor
for Beauty Smith, who initially appears weak and unimposing but turns out to be cruel and
manipulative. He mistreats White Fang and forces him into fights, proving that appearances can
be deceiving.

Another related phrase, “to let sleeping dogs lie”, means to avoid stirring up trouble
unnecessarily. This idiom aligns with White Fang’s instinct to stay away from unnecessary
fights unless provoked. However, when forced into combat, he becomes an unstoppable force,
showing that sometimes even a peaceful creature will fight back when pushed too far.

Trust, Loyalty, and Transformation

Sana' Ababneh discusses the expression "To be in the lion's den" (Aslanin yuvasina
girmak) in her book Idiomatic Expressions of Animals. The author notes that Jack London used
this expression to describe the harsh laws of nature and the power of wild nature, showing
creatures that face risks and are in danger at every moment of life. In the situations that the
White Fang encounters, dangers and risks are always present. According to the author, creatures
like the White Fang, obeying the laws of nature, are constantly fighting to survive and enter
dangerous situations. Each new danger gives them an opportunity to learn, grow, and become
stronger. Entering the lion's den here is not just a fear or threat, but also a process of facing the

realities of life and gaining strength from them.
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Dogs are commonly associated with loyalty, obedience, and companionship, leading to
idioms such as “man’s best friend”. White Fang’s transformation from a wild, distrustful
creature into a loyal protector for Weedon Scott reflects this concept. His journey illustrates
how trust and care can turn even the most untamed animal into a devoted companion.

Another idiom, “biting the hand that feeds you”, refers to betraying someone who has
helped you. This phrase relates to White Fang’s early mistrust of humans. Initially, he sees all
humans as potential threats, even those who offer him food and shelter. However, as he develops
trust in Weedon Scott, he learns the value of loyalty and gratitude, ultimately becoming a fierce
guardian of his owner.

Transformation and Domestication (Piirainen, Elisabeth. 2002: p. 280).

Laura Brown, in her book “Idioms in Literary Translation: Case Studies”, quotes the
phrase "To be like a cat on a hot tin roof" (Isti damda pisik kimi olmaq) and notes that in Jack
London's The White Fang, this phrase symbolizes the need to survive and adapt to the tense
and dangerous conditions of nature. The White Fang is an animal that struggles at every moment
of life, facing dangers and trying to overcome them. The novel reflects the process of the White
Fang adapting to changing conditions in both the wild and domesticated worlds.

The idiom “taming the beast” is particularly relevant to White Fang, as it describes the
process of controlling wild instincts and turning something dangerous into something
manageable. White Fang’s journey is a literal example of this idiom—he transitions from a
wild, savage fighter into a gentle yet powerful protector under Scott’s guidance.

Similarly, the phrase “you can’t teach an old dog new tricks” suggests that deeply
ingrained behaviors are difficult to change. While this idiom often implies that people (or
animals) cannot easily adapt, White Fang proves it wrong. Despite being raised in a world of
violence and survival, he learns to trust, love, and coexist with humans, showing that even the
most hardened creatures can change under the right circumstances.

Metaphors of Aggression and Defense

Animal-related idioms also frequently describe fighting and aggression, another key
theme in White Fang. The expression “fighting like a cornered rat” means fighting fiercely
when there is no escape. White Fang exemplifies this behavior during his forced fights, where
he fights with relentless determination to survive.

Additionally, the idiom “barking up the wrong tree” means pursuing the wrong course
of action or accusing the wrong person. This phrase could metaphorically apply to White Fang’s
misunderstandings with humans—his initial hostility towards Weedon Scott is an example of
misplaced aggression, as Scott turns out to be a friend rather than an enemy.

Freedom and Domestication idioms
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Idioms that contrast wildness and domestication mirror White Fang’s internal struggle
between his natural instincts and his evolving loyalty to humans. The phrase “born to be wild”
describes someone who is naturally rebellious or untamed, much like White Fang in his early
years. However, as the novel progresses, he moves toward a different idiom: “settling down”,
which signifies embracing a stable, peaceful life (Vinay, Jean-Paul 1995: p. 359).

His journey captures the tension between freedom and control, a common theme in both
literature and language. While he remains a strong and independent creature, he ultimately finds
comfort and purpose in companionship, proving that even the wildest beings can form deep and
meaningful connections.

e Survival and Strength Idioms.

Jack London’s White Fang is a powerful exploration of animal instincts, survival, and
the transformative power of trust. The novel aligns with numerous animal-related idioms, as
White Fang’s journey from the wild to civilization reflects themes of strength, independence,
loyalty, and adaptation. These idioms provide valuable insight into how human language is
shaped by the natural world, using animal behavior as a metaphor for human experiences.
Through White Fang’s transformation, London demonstrates that while instinct and survival
define an animal’s existence, trust and care can create profound bonds between humans and
animals, reinforcing the timeless connection between nature, language, and culture.

Jack London’s White Fang is a novel that revolves around the themes of survival and
strength, portraying the harsh realities of the wild and the struggle to adapt to human
civilization. The protagonist, White Fang, experiences brutal survival conditions, dominance
struggles, and the transformative power of resilience. Many idioms in the English language
capture these ideas, illustrating the toughness, endurance, and adaptability required to overcome
challenges. Below is a detailed exploration of survival and strength idioms that align with White
Fang’s journey (Slevins, Juliette, 2004: p. 33).

“Fight tooth and nail”

Meaning: To fight with great determination and effort.

Relevance to White Fang:

White Fang’s dogfighting experiences under Beauty Smith force him into fierce battles
for survival. He learns to fight mercilessly, using every bit of strength, much like the phrase
suggests. His relentless attacks and refusal to surrender symbolize his unbreakable will to live,
making this idiom a perfect representation of his struggle.

“Only the strong survive”

Meaning: Strength, whether physical or mental, is necessary to overcome challenges.

Relevance to White Fang:
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From the moment White Fang is born, he is thrown into a world where power equals
survival. Whether facing hunger, predators, or human cruelty, he must be strong to endure. The
novel constantly reinforces the idea that those who fail to assert dominance or adapt to their
surroundings will perish.

“Bite the bullet”

Meaning: To endure pain or difficulty without complaining.

Relevance to White Fang:

White Fang faces immense hardship, from being beaten by humans to being forced into
violent fights. Yet, he does not give up. Instead, he grits his teeth and pushes forward, showing
immense pain tolerance and perseverance. His ability to withstand suffering without breaking
down makes him a true survivor.

“Against all odds”

Meaning: Succeeding despite facing extreme difficulties.

Relevance to White Fang:

White Fang overcomes incredible obstacles throughout his life. As a wild cub, he defies
the harshness of nature. As a fighting dog, he endures cruel conditions. And as a domesticated
companion, he learns to trust humans despite past abuse. His ability to adapt and survive in
every environment proves that he is a fighter, succeeding against overwhelming challenges.

“Hard as nails”

Meaning: Tough and strong, both physically and mentally.

Relevance to White Fang:

White Fang embodies this idiom, as he is raised in an environment where showing
weakness means death. Whether battling hunger, surviving attacks, or enduring beatings, he
remains emotionally and physically resilient. His hardness is necessary for survival, making
him a symbol of strength and endurance.

“Kill or be killed”

Meaning: A situation where one must destroy an opponent to avoid being destroyed.

Relevance to White Fang:

In both the wild and the dogfighting ring, White Fang operates under this law. He
quickly learns that hesitation or mercy leads to death. Whether facing rival dogs or wild
predators, he knows that he must attack first to ensure his survival. His experiences highlight
the harsh and unforgiving nature of existence in his world.

“Come back stronger”

Meaning: To become more powerful after facing a setback.

Relevance to White Fang:
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Throughout the novel, White Fang is beaten, wounded, and pushed to his limits. But
every time he is knocked down, he rises again, stronger and more determined. His survival is
proof that pain and hardship only make him more powerful, embodying the true spirit of
resilience.

“Keep your head above water”

Meaning: To survive a difficult situation.

Relevance to White Fang:

White Fang experiences continuous struggle but always finds a way to survive and push
forward. He faces hunger, abuse, and intense fights but never gives up. His ability to stay alive
and endure hardship reflects the meaning of this idiom.

“Made of steel”

Meaning: Extremely strong and unbreakable.

Relevance to White Fang:

White Fang’s body and spirit are hardened by the brutal conditions of his life. His
physical strength, unshakable endurance, and ability to survive where others would fail make
him as tough as steel. He is a true warrior, shaped by pain but never broken by it.

Survival and strength are at the heart of White Fang, and many English idioms perfectly
capture these themes: From the law of the jungle to the relentless fight for dominance, White
Fang’s journey is a reflection of endurance, resilience, and adaptation. His brutal upbringing,
fierce battles, and eventual transformation embody many of the idioms listed above, proving
that true survival is not just about physical strength but also about intelligence, determination,
and the will to keep fighting against all odds.

London’s novel serves as a powerful metaphor for survival in both nature and human
society, making these idioms especially relevant. Whether in the wild or in civilization, White
Fang proves that strength is not just about power—it is about perseverance, endurance, and the
ability to adapt to an ever-changing world (Nida, Eugene A., 2003: p. 206).

e Change and Adaptation Idioms

Jack London’s White Fang is a novel that explores the themes of change and adaptation,
following White Fang’s journey from a wild predator to a domesticated companion. His
evolution is shaped by his environment, experiences, and human interactions, illustrating the
power of adaptability and change. Throughout the novel, White Fang demonstrates resilience
and the ability to adjust to new circumstances, which have found their reflections in a lot of
idiomatic expressions (Rzayeva G., 2021: s. 91).

“Taming the beast” Meaning: Controlling something wild or dangerous, often referring
to emotions or instincts.
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Relevance to White Fang:

This idiom perfectly describes White Fang’s psychological rebirth. In the beginning, he
is ruled by his wild instincts—he fights, he survives, and he does not trust humans. However,
through Weedon Scott’s patience and kindness, he is tamed and learns to love and protect. His
“journey” is a metaphorical example of this phrase.

“Old habits die hard”

Meaning: It is difficult to change long-established behaviors.

Relevance to White Fang:

White Fang struggles to let go of his violent past. His mistrust of humans, aggression
toward other animals, and survival instincts are deeply ingrained. Even after being rescued by
Scott, he still reacts with hostility and suspicion, proving that breaking old habits is a challenge.
However, over time, he learns to trust and adapt.

“You can’t teach an old dog new tricks”

Meaning: It is difficult for someone who has done things a certain way for a long time
to change.

Relevance to White Fang:

While this idiom suggests that changing behaviors is almost impossible, White Fang
defies this idea. Despite years of living by the laws of the wild and experiencing cruelty, he
eventually learns new ways of life—he stops attacking unnecessarily, becomes a protector, and
even experiences affection. His story challenges the truth of this idiom, proving that adaptation
is always possible.

“A fish out of water”

Meaning: Feeling uncomfortable or out of place in a new situation.

Relevance to White Fang:

When White Fang is first introduced to human civilization, he feels completely out of
place. He does not understand human rules, struggles with trust, and finds domesticated life
unnatural. Much like a fish struggling outside water, he is uncomfortable in his new
environment. However, he gradually adapts and learns to live alongside humans.

“Breaking the ice”

Meaning: Taking the first step to start a relationship or make a situation less awkward.

Relevance to White Fang:

When Weedon Scott rescues White Fang, the wolf-dog does not immediately trust him.
The process of bonding and trust-building is slow and difficult, but Scott makes the first move—
he feeds him, speaks to him gently, and refuses to harm him. This gradual process of “breaking

the ice” leads to White Fang’s deep loyalty and love for Scott.
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“A second chance”

Meaning: Another opportunity to improve or redeem oneself.

Relevance to White Fang:

White Fang’s entire transformation is a story of second chances. After years of suffering
under cruel owners, he is given a new life with Weedon Scott. This second chance allows him
to become more than just a fighter or a wild animal—he becomes a protector and a loyal
companion.

“Turn over a new leaf”

Meaning: To make a fresh start and change one’s behavior for the better.

Relevance to White Fang:

White Fang completely changes his life and behavior when he moves to Scott’s home.
He leaves behind his aggressive, violent past and learns to be a part of the family. His
transformation is a perfect example of turning over a new leaf—he starts a new chapter in life,
free from pain and mistrust.

“Rolling with the punches”

Meaning: Adapting to difficult situations without giving up.

Relevance to White Fang:

Throughout his life, White Fang faces many challenges, from the dangers of the wild to
the cruelty of humans. Instead of giving up, he adapts and survives. Whether fighting for
dominance, escaping mistreatment, or adjusting to new environments, he always keeps moving
forward, demonstrating the ability to “roll with the punches.”

“Bend but don’t break”

Meaning: To remain strong while adapting to challenges.

Relevance to White Fang:

White Fang never completely loses his wild nature, but he learns to adjust without losing
his inner strength. He bends to new circumstances—obeying Scott, learning new behaviors—
but he never becomes weak or loses his core identity.

“Coming full circle”

Meaning: Returning to an earlier situation but with growth or change.

Relevance to White Fang:

At the end of the novel, White Fang returns to a more natural setting, living on a farm
with Scott’s family. However, he is no longer the same wild creature—he has evolved into a
loyal guardian. His life journey comes around full circle as he reconnects with his instincts, but
this time, he is stronger, wiser, and more emotionally connected. Scott's family treated him with

kindness and care, making sure he felt safe, accepted, and loved in their home.
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White Fang is a powerful story of transformation and adaptation, and many idioms in
the English language reflect this journey. From being tamed to learning trust, from adapting to
new environments to letting go of old habits, White Fang’s evolution mirrors human
experiences of change and growth. His story challenges the idea that transformation is
impossible, proving that even the most deeply ingrained behaviors can be reshaped through
patience, resilience, and the right environment (Rzayeva N., 2020: p. 33).

Through these idioms, we see how language captures the universal struggle of adapting

to new situattions, just as White Fang does throughout his extraordinary journey.

1.5. Translation of English Idioms into Azerbaijani (existing opinions)

Jack London's novel "White Fang" (originally titled "White Fang") is considered a
classic work in many aspects. The author's ideas, the development of his characters, and the
relationship between society and nature are very important in the analysis of this novel. There
are also ideas about many English idioms and their meanings in this novel. The authors state
that the language and expressions used by Jack London also have a very strong influence.

Based on the opinions put forward by various authors, critics, and analysts about Jack
London's novel "White Fang", it is possible to note some important points about the use of
idioms and language.

The idioms used by Jack London are closely related to nature and wildlife. Zahid Aliyev
and Farida Maharramova (2021) note that the selection of idioms and their translation in the
novel "White Fang" creates a very special tone and atmosphere in accordance with wildlife. For
example, many expressions are formed in accordance with the nature of animals, especially
wolves, and these expressions are used in accordance with the world of people. In London's
novel, such expressions as "to open the belly", "to shoot or kill", "to fall into the sea" are often
found, which reflect the harshness and cruelty of wild life.

Ismayilov Rovshan, (2020) while analyzing the language and animal related idioms,
emphasizes how London designs his heroes in accordance with the requirements of nature. The
main character of the novel, "White Fang", is presented as a symbol of the transition of a wolf
to human life, and the idioms used here are also effective in accordance with the laws of nature.
Expressions such as "to bring it on yourself" or "to burn your soul" symbolize the harshness of
life, dangers and opportunities for salvation.

According to Yuliya Garayeva, (2010) the translation of animal related idioms in Jack
London's works is a difficult but important issue. She states that these idioms are often not only
related to words, but also to culture. For example, the expression "On his last legs" (on his last

wheels) indicates that a being is in a weak and difficult situation. Such expressions are often
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not only translated, but also their meaning in the cultural context is taken into account. In
Azerbaijani, this expression can be translated as "on his last breath" or "at the last moment"
(son nafasindo)

The idioms used in the novel "White Fang" related to the psychological state of a person
are also very striking. Nigar Huseynova (2018) draws attention to this issue and states that
London's idioms reflect not only physical actions, but also personal development and internal
changes. For example, expressions such as "to understand this through suffering" or "to freeze
one's blood" describe both physical and psychological tension. Such idioms make the
atmosphere of the work more powerful and effective.

Sakina Ahmadova (2019) emphasizes how idioms work as representations of social
structures in J.London's works in which that idioms illuminate not only individual situations,
but also the relationships between people and society. Expressions such as "to tear one's heart
out of stone" or "to lay one's pride to the ground" in the work show a period when a person is
trying to find their place and connect with nature. This also symbolizes a person's attempt to
create a balance between the wild and civilized sides of themselves.

The idioms in Jack London's "White Fang" are also aimed at criticizing social conditions
and classes. For example, the expression "to put one's foot on the ground" sometimes
symbolizes a person's standing firm and strong due to their situation. However, this expression
also criticizes a society where people try to keep other people under pressure and everything is
in the hands of the individual.

The idioms and language structures in Jack London's "White Fang" are one of the
important means that increase the power of the work. Authors and critics often analyze the
translation and use of these expressions, touching on both physical and psychological aspects.
Idioms in the novel are important tools that show not only the life of animals and nature, but
also the internal and social development of man.

Jack London’s White Fang is a novel that explores the struggle between nature and
civilization, the instincts for survival, and human-animal relationships. While the novel itself
does not heavily rely on idiomatic expressions, its themes align closely with many idioms in
both English and Azerbaijani. This makes the translation of English idioms into Azerbaijani an
interesting and complex subject, requiring an understanding of linguistic structures, cultural
contexts, and stylistic choices. The existing opinions on this topic emphasize different
translation approaches, highlighting the impossibility of direct word-for-word translation and
the importance of maintaining meaning, readability, and cultural relevance.

One of the main difficulties in translating idioms is that a literal (word-for-word)

translation often results in a loss of meaning or an unnatural phrase. Idioms are deeply rooted
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in the cultural and historical backgrounds of a language, which means they often do not have
direct equivalents in another language. For instance, the English idiom “a lone wolf” refers to
an independent person who prefers solitude, but a direct translation such as “yalniz canavar”
may not fully convey the intended meaning in Azerbaijani. A more natural equivalent would be
“tonha qurd” or “tok gozon canavar”, which reflect similar imagery but are more idiomatically
appropriate in Azerbaijani. Similarly, the English phrase “to weather the storm”, meaning to
endure a difficult situation, does not work well when translated as “firtinan1 kegmok™, as it
sounds unnatural. Instead, a more effective Azerbaijani equivalent would be “cotinliklori
asmaq” or “cotin ddvrlori gerido qoymaq”, which retain the intended meaning rather than
focusing on the literal imagery of a storm (Nord, Christiane, 2005).

In some cases, idioms in English and Azerbaijani do not have exact translations, but
alternative expressions with the same meaning exist. For example, the English idiom “Survival
of the fittest”, which describes the principle that only the strongest and most adaptable
individuals survive, has no direct word-for-word equivalent in Azerbaijani. However, phrases
such as “Giiclii olan qalib galir” or “Mesonin qanunu” carry the same message and are more
suitable in translation. Similarly, “Let sleeping dogs lie”, which advises against stirring up old
conflicts, has a close Azerbaijani equivalent in “Yatmus iti oyatmazlar”. Another strong example
is “A wolf in sheep’s clothing”, which describes a dangerous person who pretends to be
harmless. In Azerbaijani, the closest equivalent would be “Qoyun dorisine girmis canavar yena
canavardir”, preserving both the imagery and the warning contained in the original idiom.

The process of translating idioms also involves recognizing cultural differences in how
languages express ideas. Some idioms are deeply tied to specific historical or environmental
experiences, making direct translation difficult. For instance, the phrase “the elephant in the
room”, referring to an obvious issue that people avoid discussing, does not have a direct
equivalent in Azerbaijani. Instead, translators might use a phrase like “Haminin bildiyi, amma
danigsmadigr mosala”, which conveys the same idea but removes the unfamiliar elephant
imagery. Additionally, while English often uses metaphors from sports or hunting, Azerbaijani
idioms frequently come from nature, folk wisdom, and traditional expressions. This means that
a direct translation may not always capture the connotation intended in the original language,
requiring creative adaptation rather than strict linguistic accuracy (Kokanova N., Askarova N.,
2023: p. 29).

When translating idioms, translators typically choose between word-for-word
translation and meaning-based translation. The first method, word-for-word translation, may
retain the original structure but often results in unnatural or confusing phrasing. The second

method, meaning-based translation, prioritizes conveying the intended message while adapting
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the wording to fit the target language naturally. For example, the English idiom “To kill two
birds with one stone”, meaning to achieve two goals at once, can be directly translated as “Bir
dagla iki qus vurmaq”. While understandable, this phrasing is not commonly used in
Azerbaijani. Instead, the more natural equivalent would be “iki dovsan bir giills ilo vurmaq”,
which aligns better with Azerbaijani linguistic and cultural norms.

Linguists and translators generally agree that idiomatic expressions should be translated
using the closest cultural equivalent, rather than relying on a direct, literal approach. However,
there are different opinions about the best strategies for translating idioms in literature,
especially in White Fang. For example, "Fight like a dog" Azerbaijani translation: "It kimi
doyiismak". This expression is used in the sense of fighting very hotly and mercilessly, going
to any lengths for something. Even if translated literally, "it kimi doyligmok" is also an
understandable and appropriate expression in Azerbaijani, because the fighting and fighting
nature of dogs is consistent with this.

"Let the cat out of the bag". Azerbaijani translation: "Pisiyi torbadan ¢ixarmaq". This
expression is used in the sense of accidentally revealing a secret or hidden information. In
Azerbaijani, this expression is understandable and appropriate in terms of both literal translation
and cultural relevance. In fact, the cat coming out of the bag symbolizes a somewhat unexpected
and random event, which conveys the meaning of the expression.

"Like a fish out of water". Azerbaijani translation: "Su {izorinde baliq kimi". This
expression is used in the sense of a person feeling uncomfortable in an unfamiliar environment
or situation. The phrase "like a fish out of water" would be appropriate as a translation, as it
describes how a fish would be uncomfortable without water, and similarly how a person would
be distressed outside of their comfortable environment.

Some experts argue for adaptation, where the idiom is replaced by a culturally similar
expression that conveys the same message, even if the exact words are different. Others believe
that literal translation with explanatory notes is necessary, especially in literary works, to
preserve the author’s original imagery and stylistic choices. The third approach is a hybrid
translation, where a literal version is presented alongside a more natural equivalent, allowing
readers to understand both the original structure and the intended meaning (Piirainen, Elisabeth,
2002: p. 280). The process of translating idioms also involves recognizing cultural differences
in how languages express ideas. Some idioms are deeply tied to specific historical or
environmental experiences, making direct translation difficult.

For example, in a translated version of White Fang, an idiom like “a dog-eat-dog world”,
which describes a ruthless and highly competitive environment, could be translated as “hor

kasin bir-birini mohv etdiyi diinya”. However, a footnote might be included to explain that this
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phrase originates from the aggressive behavior of dogs fighting for dominance. This approach
balances fidelity to the source text with clarity for the target audience, making it easier for
Azerbaijani readers to grasp the meaning without losing the original expression’s impact.

The translation of English idioms into Azerbaijani, particularly in a novel like White
Fang, requires more than just word substitution. A successful translation must balance linguistic
accuracy, cultural relevance, and readability. While literal translations can sometimes work, in
most cases, finding an equivalent expression or adapting the meaning is the best approach. The
existing opinions on this subject emphasize that idiom translation should preserve the original
meaning rather than just the wording, consider cultural differences to ensure the idiom makes
sense in Azerbaijani, and use dynamic and natural translation techniques to keep the text fluid
and engaging (Robert Green, 2010: p. 56).

By applying these principles, translators can ensure that the themes and messages of
White Fang remain powerful and meaningful for Azerbaijani readers while maintaining the
richness of idiomatic language. The novel’s deep connection to survival, adaptation, and
human-animal relationships makes it particularly well-suited for exploring the challenges of
idiom translation. Whether through word-for-word, meaning-based, or hybrid translation
methods, the goal remains the same: to preserve the emotional and thematic depth of London’s

writing while making the language resonate with a new audience.
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CHAPTER II. RESEARCH METHODOLOGY AND DATA COLLECTION

2.1. Literature review

As stated above, the main aim of this research is to study the semantic, contextual, and
stylistic equivalence of animal-related idiomatic expressions found in Jack London’s famous
novel White Fang during their translation from English into Azerbaijani. A comparative analysis
of additional idiomatic expressions will also be conducted. The language and style of the novel,
the symbolic meanings attributed to animals, and their association with human characteristics
are central aspects of this study. The research methodology is based on a qualitative analytical
approach. The primary sources will include the original English text of White Fang by Jack
London. The idiomatic expressions will be analyzed in context, focusing on their meanings and
functions, and compared with equivalent expressions in Azerbaijani.

Academic sources, dictionaries, and theoretical literature on phraseology will be
reviewed. During the literature review, references will be made to previous studies related to
both Azerbaijani and English phraseology. The collected data will be synthesized through
comparative analysis to reveal the equivalence as well as cultural or semantic differences of
idiomatic expressions in both languages (Rossi Luca., 2006: p. 170).

Through this approach, not only will intertextual equivalence be highlighted, but also
the subtleties of cross-linguistic and cross-cultural translation will be uncovered. Thus, the

research will contribute to both linguistics and translation theory.

2.2. Research approach and methods

This research adopts a qualitative approach, aiming to explore and interpret the
meanings, functions, and cultural nuances of animal-related idiomatic expressions in Jack
London’s White Fang and their Azerbaijani equivalents. Since idiomatic expressions are deeply
rooted in cultural and linguistic contexts, a descriptive and interpretative analysis is necessary
to fully understand their usage and translation (Jack London, 2019). The main method applied
in this study is textual analysis. White Fang and its Azerbaijani translations will be examined
to identify idiomatic expressions. Each idiom will be analyzed in its narrative context to
understand its function, emotional tone, and symbolic meaning within the story.

A comparative analysis method will also be used to evaluate how these idioms have
been rendered into Azerbaijani, whether through literal translation, functional equivalence, or
cultural adaptation. In cases where idioms do not have direct equivalents, strategies such as

paraphrasing or substitution will be noted and analyzed.
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Secondary sources such as academic literature on phraseology, idiom translation, and
cultural linguistics will be reviewed to support the findings. Additionally, bilingual dictionaries
and previous studies in the field will aid in identifying accurate equivalents and highlighting
discrepancies (Linguistic Typology, 2005: p. 47-70).

By combining these methods, the study will offer a comprehensive view of how animal-
related idioms function within literary translation and what this reveals about cultural and

linguistic interplay between English and Azerbaijani.

2.2.1. Typological approaches in Linguistics

Typological approaches in linguistics focus on the comparative study of languages from
structural, semantic, and functional perspectives. Within this framework, idiomatic
expressions—particularly those involving animals—serve as rich material for cross-cultural
comparison. Animal imagery, found across nearly all languages, functions as a metaphorical
tool to express human behaviors, emotions, and societal dynamics. In this regard, Jack London’s
renowned novel White Fang offers a valuable example of how animal symbolism operates in
English, which can be meaningfully compared to corresponding idiomatic expressions in
Azerbaijani.

In White Fang, the characters of the wolf and dog are used not merely as animals but as
profound symbols of instinct, transformation, freedom, and control. In White Fang, the wolf
and dog are more than just animals—they serve as meaningful symbols of inner instincts,
change, freedom, and restraint. White Fang’s path from the wilderness to human society reflects
the broader clash between the natural world and structured civilization. We gain deeper insight
into how different languages and cultures reflect animal based idioms. His wild nature stands
for survival and independence, while his eventual taming shows how care, structure, and human
interaction can reshape even the fiercest spirit. This shift in his character highlights a deeper
internal battle between instinct and adaptation.

Through this, Jack London presents a symbolic story about personal growth, the ability
to change, and how love and kindness can lead to transformation. These animals represent both
physical beings and metaphors for the internal conflicts between savagery and civilization,
wildness and nurture. Similarly, in Azerbaijani, idiomatic expressions involving animals—such
as “canavar kimi cosur” (brave like a wolf), “it kimi sadaqotli” (loyal like a dog), or “tiilkii kimi
hiylogor” (cunning like a fox)—reflect culturally embedded associations between certain
animals and specific human traits (Michael Brown, 2014: p. 48).

A typological approach allows for the classification of such idioms based on the

following criteria:
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Table 2.2.1. Typological apporch’s criterias

Direct Equivalents Idioms that are structurally and semantically
aligned in both languages. For example, as sly
as a fox in English and “tiilkii kimi hiylogor” in
Azerbaijani;

Cultural Equivalents Idioms that express the same meaning using
culturally different animal references. For
example, to work like a horse (English)
corresponds to “okiiz kimi iglomok™ (to work
like an ox) in Azerbaijani;

Language-Specific Idioms Idioms that exist in one language but do not
have a direct equivalent in the other due to
cultural or contextual uniqueness. For instance,
“it hiiror, karvan kecor” (the dog barks, the
caravan moves on) has no precise English
counterpart, though it can be paraphrased;

Non-Equivalent Literary Expressions Certain metaphorical or descriptive passages in
White Fang are conventional idioms and carry
deep symbolic meanings that may not be
directly translated into idiomatic Azerbaijani
expressions, due to their literary and narrative
nature. "Qurdun disi" (Wolf's tooth). This
expression is often used as a symbol of danger
or fear. The wolf is perceived as a wild,
predatory animal in many cultures and
literature, and its tooth can be a symbol of fear,
determination, and strength.

"Palongin gozlori" (Eyes of the Tiger). The eyes
of the tiger can be used to symbolize both
danger and deep attention. This expression can
sometimes be used to describe a person's
demeanor that attracts attention, but also has a
threatening look.

"Ay1 tok vurma" (Don't shoot a bear alone).
Since a bear is a strong and large animal, this
expression can be used to indicate that a task is
difficult and dangerous to do alone, or that it is
risky to undertake a large task.

"Quzu kimi sakit" (Quiet as a lamb). A lamb is
a naturally calm and docile animal, so this
expression can be used to describe a person's
very calm and gentle behavior.

This analysis reveals that while English and Azerbaijani idioms involving animals often
cover similar semantic fields—such as bravery, cunning, loyalty, or foolishness—their
linguistic structure, cultural grounding, and communicative functions differ. Jack London’s

White Fang represents a literary exploration of these traits through narrative and character
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development, whereas Azerbaijani idioms typically express them through fixed, culturally

accepted phrases (Miiller Hans, 2003: p. 200).

As the implementation of a typological and contrastive lens to White Fang alongside
Azerbaijani idioms, we gain deeper insight into how different languages and cultures reflect
animal based idioms figuratively to communicate and express the human attitude in the context
of “wildness civilization” intercourse in terms of the magic power of the “reasonable approach”.

In the past, linguistic typology was primarily used as a methodological tool that served
one of the same goals as generative grammar—to determine the limits of possible human
languages. The idea was to explore what kinds of language structures the human mind could
naturally produce and process, ultimately contributing to a universal theory of grammar.
Typologists aimed to discover absolute universal laws—rules that would rule out structures that
are logically conceivable but linguistically impossible. For example, while it's logically
imaginable to have a language that marks gender only in the first-person singular ("I" is
masculine or feminine, but not "you" or "he"), typology shows that no natural language works
this way, and such a pattern is thus deemed universally impossible.

However, over the past decade, typology has moved beyond this supportive role and has
begun to emerge as an independent scientific discipline in its own right. Today, typology is no
longer just a method to assist other theories; it has its own research questions, theoretical
models, and scientific challenges.

At the center of this transformation is a new appreciation for linguistic diversity as
something valuable in itself. Instead of treating diversity as a deviation from a universal norm,
typologists now seek to understand why languages differ the way they do. This shift in
perspective was clearly articulated by Johanna Nichols (1992), who called for a "science of
population typology," comparable to population biology. Just as biology explains the
distribution and evolution of living organisms, typology now aims to explain the distribution
and historical development of language structures.

As part of this shift, the central questions of typology have changed. Where researchers
once asked, “What is possible in language?”, they are now increasingly asking, “What is where,
and why?”

o The “What is where?” question looks at the geographical and genealogical distribution of
linguistic features. It seeks to identify patterns—such as which features are common in
certain regions or language families—and formulates probabilistic theories based on
sampled data from many languages.

o The “Why?” question aims to explain these patterns by assuming that:

1. Linguistic distributions are the result of historical developments.
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2. These distributions are interconnected with other social, cultural, or structural
distributions.

The idea that linguistic patterns are historically shaped is not new. It goes back at least
to the work of Greenberg (1965, 1978) and Givon (1979), who argued for the importance of
diachronic (historical) perspectives in typology. From their point of view, present-day linguistic
patterns—whether they are universal tendencies or regional clusters—are the result of
typological shifts and language change over time. Later scholars such as Bybee (1988) and Hall
(1988) supported and expanded these ideas, offering further arguments for understanding
synchronic data through historical lenses.

Today, an ongoing debate in typology centers on the origins of universal preferences in
language. Two major perspectives have emerged:

e One view holds that universal tendencies result from general preference principles that
guide or "select" the outcomes of historical change (as argued by Nettle, Kirby, and
Haspelmath).

o The alternative view argues that such preferences are not universal in origin but arise from
locally motivated pathways of change, shaped by particular historical, social, or structural
contexts (as seen in the work of Croft, Bybee, Blevins, and grammaticalization theory).

Despite their differences, both perspectives share a key idea: the current distribution of
linguistic structures is the product of history. As a result, modern typology focuses on studying
the probabilities of change and uncovering the principles that drive those changes.

In modern linguistic typology, the distribution of language structures is explained not
only through internal linguistic mechanisms but also in terms of how these structures interact
with various social, cultural, and cognitive factors. In other words, how linguistic structures are
formed and spread around the world is not solely determined by internal grammatical rules, but
is also closely tied to human patterns of thought, communication habits, social interactions, and
even historical population movements. This approach reflects a perspective that considers
language not just as a grammatical system, but as part of a broader cultural and social context.

From this viewpoint, certain theories propose the existence of universal tendencies—
for instance, that people prefer certain language structures because these are easier for the brain
to process and facilitate more efficient communication. Such ideas, especially promoted by
Hawkins (2004), have long been a central topic in linguistic typology. Thus, the influence of
universal cognitive and communicative preferences on language structure has attracted
considerable interest.

However, contemporary typology has expanded its scope and now considers not only

universal tendencies but also local ones—that is, how linguistic structures relate to the cognitive
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and social patterns specific to the communities in which the languages are spoken. As a result,
research in the field of linguistic relativity has grown significantly in recent years. Studies in
this area (e.g., Lucy 1992; Gumperz and Levinson 1996; Roberson et al. 2000) suggest that the
language used by a particular community can influence how its speakers perceive the world. In
other words, speakers of different languages may view the same event through different lenses,
since their languages provide different tools for describing it.

This idea has been further developed in the emerging field of neurotypology.
Neurolinguists (e.g., Bornkessel and Bornkessel-Schlesewsky 2005) have begun to explore how
local language structures affect the way language is processed in the brain. Their goal is to show
that certain linguistic structures may activate distinct processing pathways in the brain, thereby
influencing how speakers understand language.

Another major area of focus is the geographical distribution of linguistic structures.
When we look at the global distribution of language types, we often find that particular
structures are more prevalent in certain regions. To explain these geographical patterns,
linguistic typology draws on fields like archaeology, population genetics, and history. For
example, human migration and contact between languages may have led to the spread of
specific linguistic features. This approach has been elaborated in the works of scholars such as
Nichols (1992, 1997), Fortescue (1998), and Bickel & Nichols (2005).

One of the main tools used in linguistic typology is the typological variable. These are
scientifically designed metrics used to compare similarities and differences between languages.
Well-designed variables allow researchers to analyze language structures on a common basis
and to investigate how specific grammatical features are distributed across the world. To explain
these distributions, typologists construct theoretical models based on either universal
preferences (e.g., cognitive ease) or regional influences (e.g., language contact or historical
relationships).

Throughout all of this, typology remains committed to a specific principle: it does not
aim to define all the possible structures a language could have, but rather seeks to explain the
actual structures that do occur—and why and where they do so. In this sense, typology is
concerned with probabilities rather than possibilities. It asks: which structures are more likely
to occur, why, and in which regions? This probabilistic orientation sets it apart from Universal
Grammar (UG), which is primarily focused on identifying the innate grammatical structures
shared by all human languages. UG seeks to define the underlying rules of language that are
hard-wired into the brain and thus tries to determine what is possible in language. Typology, in
contrast, investigates how those possibilities are realized in actual languages around the world,

often relying on statistical and historical explanations rather than strictly universal rules.
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Some may wonder whether modern typology would have more in common with UG
research if UG were to adopt probabilistic models, as suggested by Bresnan and Jager. But the
answer is: not really—and for two main reasons. First, the global distribution of linguistic
structures is heavily influenced by historical population dynamics, which makes it problematic
to predict them based on grammatical principles alone. Second, the fact that a language uses a
rare structure does not mean that the language is less efficient or that it must eventually evolve
toward more “typical” patterns as predicted by UG. Rare structures can persist without needing
to “correct” themselves according to any universal ideal.

Sometimes, significant exceptions occur in the grammatical structures of languages that
deviate from general typological tendencies. For example, in some Iranian languages, the OV
(object-verb) word order co-occurs with postpositions, which contradicts the expected universal
pattern. Similarly, in Sinitic (Chinese) languages, despite having a VO (verb-object) word order,
relative clauses (such as adjectives or explanatory phrases) may appear before the head noun.
These kinds of exceptions are not just random irregularities; rather, they often represent stable
patterns that can be explained by specific geographical and social contexts.

Such exceptions typically emerge in what Stilo (1987; 2005) refers to as "buffer
zones"—regions where different linguistic families or typological profiles come into contact.
For instance, Iranian languages are located at the crossroads between the "Indo-Altaic" area (as
defined by Masica, 1976) and the Southwest Asian typological area. In these regions, languages
have often been in prolonged contact, and as a result, certain grammatical structures may adapt
or shift through mutual influence. In these situations, external contact pressures interact with
internal evolutionary factors (such as ease of processing), creating a kind of competition that
influences the development of grammatical patterns.

On the other hand, some languages exist in relatively isolated areas, far from major
centers of linguistic interaction. These are known as "typological enclaves" (Bickel & Nichols,
2003: p. 91), and such languages often exhibit stable deviations from universal tendencies. In
these isolated conditions, linguistic changes can take a different path. Nettle (1999) also
highlights the role of population size in this context—he argues that linguistic innovations are
more likely to stabilize quickly in small populations, which increases the likelihood of rare and
unusual structures being preserved in such languages.

Another important issue is that if we wish to explain the global distribution of
grammatical structures through Universal Grammar (UG) models, then those models must be
based on universal probabilities found in discourse patterns. However, a major challenge here
is that these discourse patterns themselves are highly variable and shaped by cultural context.

For example, phenomena such as subject omission (pro-drop) can be explained both within the
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framework of the Ethnography of Speaking and through experimental research (Bickel, 2003:
p. 91). This suggests that the spread of grammatical structures cannot be adequately explained
by UG models alone; rather, sociocultural and psychological factors must also be taken into
account.

From this perspective, it becomes clear that Universal Grammar no longer plays a
central role in modern linguistic typology. Scholars like Newmeyer (1998; 2004) and
Haspelmath (2004) also argue that typology has limited relevance for UG research, and vice
versa. While this may be true under some interpretations of UG, if a theory of Universal
Grammar aims to explain typological diversity and account for the origins of grammatical
structures, then it must also include the ontology of typological variables (though not
necessarily their distribution) as part of its theoretical architecture (e.g., Dik, 1978; Van Valin
& LaPolla, 1997; Baker et al., 2005). Some researchers even argue that theoretical claims about
UG should be tested across a wide range of languages, not just one (Van Valin & LaPolla, 1997,
Baker & McCloskey), especially since many so-called "universal" patterns have been falsified
through the documentation of lesser-known languages. Such falsifications are documented in
resources like the Konstanz Universals Archive and the Raritditenkabinett (Filimonova & Plank,
from 2002 onward).

Given this, documenting and studying lesser-known languages should not be the sole
responsibility of typologists—especially at a time when hundreds of languages are facing
extinction worldwide. Each language studied brings us one step closer to understanding the full
diversity of human language and thought.

In conclusion, linguistic typology has moved beyond being merely a tool for UG
research. It has become an independent discipline that aims to answer the question “what’s
where and why?” by developing probabilistic theories of cross-linguistic similarities and
differences. However, one thing remains unchanged: typologists continue to favor variables that
are closely tied to observable data and fieldwork. This is a practical decision, since highly
abstract variables are difficult to survey across large samples, and such samples often require
new fieldwork to be completed. But it is also a theoretical one: abstract variables are often
derived from UG models that seek to minimize linguistic diversity, whereas anthropological
and psycholinguistic hypotheses are more aligned with exploring that very diversity.

What has brought us to this stage? As pointed out by the editors of this special issue, the
field of typology now has its own specialized journals, professional organizations, academic
chairs, and research centers, which indicates that the field has developed further and has evolved
into an independent academic discipline. However, what is the intellectual and theoretical

foundation behind this development? It should be noted that two major developments form the
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basis of this new approach: first, the discovery of the concept of "universal truth," and second,
significant advancements in methodology.

First, the emergence of the concept of universal truth has led to a new phase in typology.
This is an idea that suggests certain types of language structures exist universally across all
languages and cultures. Thus, it becomes possible to observe certain global similarities and
parallels between different aspects of language. This discovery not only allows for the
comparison of the structure of different languages but also facilitates the understanding of
universal linguistic principles.

The second major development is the improvement of methodology. Today, typology
utilizes modern scientific methods, unlike the simpler comparative approaches used in previous
periods. These methodological advancements have made much more precise and extensive
research possible, enabling a deeper and more systematic comparison of different languages
and their structures. This has allowed researchers not only to understand language structures
but also to analyze their functional and social aspects.

These two key developments have come together to ensure that typology has evolved
in a new direction, transforming the field into a more precise and scientifically grounded
discipline. Typology is no longer just a field of theoretical speculation; it has become a domain
where concrete scientific approaches and methods are applied, and results are achieved through
extensive research and analysis.

According to Perkins (1989), linguistic universals can only be accepted if they are
shown to be sufficiently unstable historically. This means that the general characteristics and
structures of language can only be considered universals if they exist in a changing and non-
static context over time. Otherwise, if these characteristics were significantly distorted in earlier
stages, it would not be possible to treat them as universal laws. Therefore, identifying linguistic
structures can only be done in areas that are stable and historically unchanging. This, in turn,
requires a diachronic approach to understand the causes of typological distributions, meaning
that it is necessary to investigate how and when different language types shift probabilistically.

Progress in Methodology. In the past decade, technological advancements have led to
significant progress in the field of typological research. During this period, numerous research
groups worldwide, especially in Europe, have been working on large typological databases. For
instance, large international projects like the World Atlas of Linguistic Structures (Haspelmath
et al., 2005) have paved the way for further research and the development of databases in this
field. These large databases have revealed exceptions to general linguistic laws and
characteristics. These exceptions, combined with the more detailed and comprehensive

descriptions of newly discovered languages, as well as extensive conceptual reasoning (e.g.,
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Dryer 1998, Croft 2002), have led to significant changes in the previous understanding of
linguistic universals. The concepts of absolute universals and impossibilities in typology have
largely been abandoned.

During this period, the methodology of typological research has also changed
significantly. These changes have made it possible to uncover relationships between linguistic
structures using statistical approaches. For example, association tests and multivariate scaling
methods (e.g., Levinson et al. 2003, Croft and Poole 2004) are widely used. A key feature of
these approaches is the replacement of previously defined broad categories (e.g., "active

nn

language," "agglutinative language") with more precise and independent variables. In this
approach, the characteristics of language are determined by small, independently measured
variables, and probabilistic relationships between these variables are observed. Therefore,
relationships between linguistic structures and geography no longer stem from fully defined or
"ideal" types, but are based on probabilities and exceptions.

Moreover, modern typology no longer focuses on analyzing entire languages but instead
focuses on comparing individual linguistic structures, constructions, rules, and constraints. This
approach aims to explain linguistic diversity not through broad and general categories, but
through small, precise variables and elements. Such approaches allow for a deeper and more
comprehensive understanding of language, as linguistic diversity is now explained through
numerous small and independent variables rather than large and general types. This
methodology makes it easier and more accurate to understand the relationships between
different linguistic features and their geographical distribution.

As aresult, modern linguistic typology emerges as a complex and multifaceted scientific
field that investigates cross-linguistic similarities and differences. One of its main branches is
qualitative typology, which involves developing specific variables to describe and compare the
structural features of different languages. Quantitative typology, on the other hand, studies how
these variables are distributed on a global and local scale, identifying which patterns are more
frequently observed. In addition, theoretical typology offers generalized theoretical approaches
to explain the tendencies and variations observed in these distributions.

The synthesis of these three branches aims to answer the core question of typology:
“What is where, and why is it there?”” This question not only pertains to the structural features
of language but also requires a deep understanding of how languages have formed and spread
in their geographical, historical, and cultural contexts.

Thus, the contributions of typology are not limited to the narrow field of Cognitive
Science or the study of language as a cognitive phenomenon. Rather, it incorporates

anthropological and historical perspectives, taking into account the historical development of
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human societies, cultural exchange, and geographical mobility. The typological approaches of
the 21st century seek to understand why and how languages are distributed in such diverse ways
across the world. This involves uncovering both general principles (such as the frequency of
certain grammatical features) and accidental or historical factors that explain rare or localized
patterns.

In short, modern typology goes beyond merely describing the structure of languages. It
is an extensive and interdisciplinary field of research that helps us understand the diversity of
languages and the underlying reasons for this diversity, thereby offering deeper insights into

human cultural and historical existence.

2.2.2. Typological approach to animal-related idioms in English and Azerbaijani

A typological approach in linguistics involves the systematic comparison of languages
based on structural, semantic, and functional features. When applied to idioms—especially
those related to animals—it enables researchers to uncover universal patterns as well as
language-specific differences shaped by culture, cognition, and tradition. Jack London’s White
Fang is a powerful literary work that richly demonstrates the metaphorical and symbolic use of
animal figures, particularly the wolf and dog, which makes it an ideal source for analyzing the
typology of animal-related idioms across languages.

In White Fang, animals are not just characters but symbolic carriers of meaning. The
protagonist White Fang, a wolf-dog hybrid, embodies concepts such as wildness, fear,
aggression, loyalty, transformation, and the conflict between nature and civilization. These
traits are expressed not through standard idioms, but through narrative-driven metaphors and
deep character development. However, many of these symbolic ideas have direct or functional
parallels in Azerbaijani idiomatic expressions, allowing for a contrastive typological analysis
(Lukasz Grabowski, 2023: p. 243).

Typological Classifications and Cross-Linguistic Equivalents

e Direct Equivalents:

Some English idioms or metaphors in White Fang match directly with Azerbaijani
phrases in both meaning and form. For example, the cunning of a fox is seen in both
languages—“as sly as a fox™ corresponds to “tiilkii kimi hiylogor.” Similarly, loyalty associated
with dogs in the novel is reflected in Azerbaijani with expressions like “it kimi sodagotli.”
(Loyal as a dog).

e Cultural Equivalents:

While White Fang often uses wolves to represent wildness, danger, and independence,

Azerbaijani idioms may use the same or different animals to convey similar ideas. For instance,
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the phrase “canavar xislotli” (wolf-natured) in Azerbaijani symbolizes aggression or lack of
mercy, which aligns with the early depiction of White Fang’s harsh instincts.
e Narrative Symbolism vs. Fixed Idioms:

A major typological difference is that White Fang expresses animal characteristics
through evolving narrative symbolism, not through fixed idioms. Azerbaijani, on the other
hand, uses stable and culturally embedded phrases like “essok kimi inadkar” (as stubborn as a
donkey), which do not change based on context. In contrast, White Fang’s personality
transforms—he is not inherently savage or loyal but becomes so through experience. This
reflects a literary metaphor system in English versus a proverbial idiomatic system in
Azerbaijani.

e Dynamic Character vs. Static Type:

White Fang’s journey represents transformation through environment, a theme also
echoed in some Azerbaijani sayings such as “Canavar da ohlilagor” (Even a wolf can be tamed).
However, most Azerbaijani idioms treat animal traits as fixed—once a fox, always cunning;
once a donkey, always stubborn. The typological distinction here is between fluid character
metaphors in English literary style and categorical idiomatic labeling in Azerbaijani.

e Function and Use:

In Azerbaijani, animal idioms are typically used in spoken language, proverbs, satire, or
moral teachings. They are part of cultural knowledge and passed down orally. In White Fang,
the animal symbolism serves a literary and philosophical function, inviting reflection on deeper
issues like trust, survival, violence, and redemption (Mammadov E., 2021: p. 30-35).

Idioms and proverbs related to animals in Azerbaijani:

"Agir yiikiin altindan ¢1xan inok, ylingiil yiikiin altindan ¢ixan 6kiizii dastoklor" (A cow
that comes out from under a heavy load supports an ox that comes out from under a light load).
This expression indicates that a person who works hard will receive a greater reward. The
animals here represent the struggle and hard work of human life.

"Qurd dorisini dayisor, amma qurdlugunu doyismoz." (A wolf sheds its skin, but its
wolfness remains). This proverb means that despite external changes, a person's inner nature
does not change. Here, the wolf is shown as a being that does not change its nature.

"Qoyun siiriisiine qarisan aslan, 6ziinii qoyun kimi gostorar." (A lion in the midst of a
flock of sheep will pretend to be a sheep). This expression refers to the fact that the strong
sometimes pretend to be weak due to circumstances. Here, the lion symbolizes strength and the
sheep symbolizes weakness (Maxliyo Umarqulova, 2022: p. 123).

Animal symbolism in White Fang: "Qurd iiroyi yemis kimi" (Like a wolf eating a heart).
This idiom is attributed to very fearless, courageous and brave people. The wolf is considered
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a sacred and brave animal in the ancient mythology of the Turks and Azerbaijanis. Since the
wolf is considered a fearsome and dangerous animal in nature, eating its heart is a symbol of
gaining courage. Example of use: "This child seemed to have eaten the heart of a wolf, he
entered the fire without fear." Metaphorical meaning: A fearless person who does not shy away
from any difficulties, faces danger head on.

"[tin duas1 yagisa qalmaz" (A dog's prayer doesn't wait for rain). This expression is used
to indicate that the wishes or prayers of worthless people will not be effective. Here, the dog is
presented as a low-class, worthless creature (this is used in a negative sense among the people,
not as a disrespect for a real dog). Example of use: "What does he say? A dog's prayer will not
be heard." Metaphorical meaning: The ideas or wishes of worthless people are not effective or
valuable.

"Donuz balasina inci diiz" (Put pearls in a pig's mouth). This idiom expresses the
pointlessness of doing good to ungrateful and unappreciative people. The pig here represents
dirt and worthlessness. The pearl represents beauty, value, and rarity. Thus, giving something
beautiful and valuable to a worthless being is understood as wasted effort. Example of usage:
"I worked so hard for him, but he didn't even say thank you. Put pearls in a pig's mouth!"
Metaphorical meaning: Good deeds done to an ungrateful person are not appreciated.

The typological comparison of animal-related idioms in English and Azerbaijani,
through the lens of White Fang, reveals both shared human metaphors and culturally distinct
ways of expressing them. While Azerbaijani idioms are often concise, fixed expressions that
generalize human traits, White Fang provides a more fluid, narrative-based use of animal
symbolism. This highlights the interplay between language structure, cultural worldview, and
literary tradition. Ultimately, the typological approach not only enhances our understanding of
idioms across languages but also shows how literature can deepen the metaphors we use to

understand ourselves and the world around us.

2.2.3. Identical features

One of the most notable identical features found in Jack London’s White Fang and
Azerbaijani language and culture is the shared symbolic use of animals to reflect human traits,
instincts, and social behavior. In the novel, the wolf and dog figures are central metaphors used
to explore the contrast between savagery and civilization. This duality is not unique to English
literature—Azerbaijani culture also often uses wolves, dogs, and other animals in idioms to
express bravery, loyalty, wildness, and danger. For instance, the wolf in White Fang symbolizes
strength, independence, and at times aggression, just as the idiom “canavar kimi” (like a beast)

in Azerbaijani refers to someone fearless or uncontrollable (Jane Doe, 2017: p. 45).
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Another identical feature lies in the emotional associations assigned to animals. White
Fang presents animals with layered personalities: they can love, hate, protect, or destroy. These
emotional dimensions are paralleled in Azerbaijani idioms where animals are also used to
reflect emotional intensity. The loyal dog, for example, is a recurring theme in both. In English,
loyalty is expressed through metaphors such as “man’s best friend,” while in Azerbaijani
culture, “it kimi sodaqatli” (as loyal as a dog) carries a similar meaning. This emotional and
symbolic overlap illustrates a shared human tendency to see certain animals as representatives
of emotional values (John Smith, 2015: p. 50).

The relationship between human and animal behavior demonstrates another identical
feature. Throughout White Fang, human characters are often described using animalistic
imagery—Grey Beaver, Beauty Smith, and Weedon Scott all relate to the titular wolf-dog on
different levels, and their treatment of him reflects human instincts such as dominance, cruelty,
and compassion. In Azerbaijani, phrases like “insan1 cinayatkar eloyirlor” (people turn others
into wolves) echo the novel’s central message that environment shapes identity. This expression
also reflects the idea that harsh conditions can turn even the innocent into dangerous beings—
a core theme of the novel.

The novel often uses survival instincts and hierarchy in the wild to build metaphors for
society. This corresponds to Azerbaijani idioms that highlight similar social dynamics through
animals, such as “zoif olani canavar yeyor” (the weak will be eaten by wolves). Though not a
literal translation, this phrase matches the survival-of-the-fittest theme seen in White Fang,
where the strong dominate and the weak perish unless protected (Larson, Mildred. 1998: p.
568).

Both the novel and Azerbaijani idioms portray the taming of wild nature as a symbol of
inner transformation. In White Fang, the wild creature gradually becomes domesticated through
love and care. This mirrors Azerbaijani expressions like “canavar da ohlilogor” (even a wolf can
be tamed), which reflect the belief that even the harshest souls can change with the right
environment.

Jack London’s White Fang and Azerbaijani idiomatic expressions share identical
features in how they use animal imagery to portray human behavior, emotions, and social order.
Despite linguistic and cultural differences, both reflect a deep-rooted human tendency to

understand life and society through the lens of the animal world.

2.2.4. Similar features
One of the most important similar features between White Fang and Azerbaijani

cultural-linguistic understanding is the belief that an animal’s behavior is shaped by its
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environment, not by its essence alone. Throughout the novel, White Fang transforms from a
wild, aggressive creature into a loyal and protective companion. This transformation occurs not
because his nature changes, but because he is treated with kindness and consistency by Weedon
Scott. In Azerbaijani culture, this same idea is reflected in expressions such as “Itin iiroyi
yoxdur, sahibinin {iroyi var” (The dog has no heart of its own; it reflects its master’s heart),
which implies that the behavior of a creature (or a person) depends on how they are raised and
treated. Though the expression is culturally specific, its message aligns with the central theme
of the novel (Kowalski, Piotr. 2007: p. 160).

Another shared feature is the representation of loyalty, especially through the image of
the dog. In White Fang, the titular character’s loyalty is not automatic—it is earned over time
through trust and emotional connection. This mirrors Azerbaijani idioms like “It sahibini
tantyar” (The dog recognizes its owner) and “Itin agillis1 sahibini dislomoz” (A wise dog does
not bite its owner), both of which emphasize the deep, often emotional, bond between human
and dog. These expressions reflect the view that loyalty is one of the noblest traits associated
with animals, particularly dogs, and that this loyalty can become a mirror of the human-animal
relationship, just as it is depicted in the novel.

A similar idea exists around the taming of wildness. In the novel, White Fang is initially
a creature of the wilderness, driven by instinct and survival. Yet, over time, with proper
treatment and love, his inner aggression softens. This concept is echoed in Azerbaijani phrases
like “Canavar da ohlilosor” (Even a wolf can be tamed), which conveys the idea that even the
most savage nature can be transformed under the right conditions. The wolf, in both the novel
and Azerbaijani thought, is not merely a beast but a powerful symbol—of strength, solitude,
and the potential for change. Though this phrase is idiomatic in Azerbaijani and not directly
present in the novel, the thematic alignment is unmistakable (Snell-Hornby, 1995: p. 176).

Both the novel and Azerbaijani idiomatic tradition emphasize the hierarchy and struggle
for survival in nature. In White Fang, the laws of the wild are ruthless—only the strong survive,
and the weak are either consumed or cast aside. This idea is culturally familiar to Azerbaijani
speakers through idioms like “Canavar nofosini boynunda hiss etmok", "tohliiko bir addim
arxanda” (Wolf at your heels) or “Siiriiniin ganunu, qurd siirtisii kimi yagsamaq” (Wolf pack
mentality). These idioms, while proverbial, reflect the same brutal realism portrayed in the
novel: in nature, and by extension in society, there is no mercy for those who cannot defend
themselves. This reinforces the thematic overlap between the novel’s narrative and Azerbaijani
worldview.

Another parallel lies in the duality of animal imagery—how the same animal can

represent both positive and negative traits depending on context. In White Fang, the wolf is
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feared and admired; it is both violent and noble. Similarly, in Azerbaijani idioms, animals like
the wolf or dog can symbolize strength, bravery, and loyalty in one context, and danger,
wildness, or betrayal in another. For example, “canavar kimi amansiz” (as merciless as a wolf)
has a negative, while “canavar liroyi var” (has the heart of a wolf) may imply “fearless” bravery
as well as cold-bloodedness. This duality shows a shared human understanding that animal
imagery is flexible and can carry different emotional and moral weight based on context—
something Jack London explores deeply in his characterization of White Fang (Schiftner,
Christina 2000: p. 232).

One more similar feature is how both the novel and Azerbaijani idioms use animal-
based narratives as a reflection of human society. In White Fang, animals are not only biological
beings but also metaphors for human conditions—oppression, freedom, transformation, and
loyalty. Azerbaijani idioms also use animals as a symbolic lens to discuss human life.
Expressions such as “adam var adam kimidir, adam var it kimidir” (some people are like men,
some like dogs) directly draw on animal comparison to reflect moral character, much like how
London uses animalistic metaphors to portray human-like personalities and interactions.

While Jack London’s White Fang does not use idioms in the conventional linguistic
sense, the thematic and metaphorical similarities between the novel’s animal representations
and Azerbaijani idiomatic expressions are significant (Venuti, Lawrence. 1995). Both rely on a
deep understanding of animal behavior to communicate human truths—about loyalty,
transformation, survival, and the influence of environment. These similar features show that
across languages and cultures, animals serve as a powerful medium for expressing complex

human experiences and values.

2.2.5. Different features

One of the most prominent differences between White Fang and Azerbaijani idiomatic
traditions lies in their mode of expression. In White Fang, Jack London rarely uses fixed
idiomatic expressions; instead, he constructs deep, narrative-based metaphors through
storytelling and character development. The symbolism of animals—especially wolves and
dogs—is gradually revealed through White Fang’s personal journey, rather than through
established idioms. In contrast, Azerbaijani phraseology often relies on fixed, culturally
recognized idioms that convey meaning instantly, such as “essok kimi inadkar” (as stubborn as
a donkey) or “tiilkii kimi hiylogor” (as sly as a fox). These idioms do not require narrative
context to be understood, which is a significant structural difference (Sdnchez, Maria. 2005:
p-180). Another key difference is in the depth of character versus generalization. Jack London

gives his animal characters individual identities, emotions, and even psychological
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development. White Fang is not just a symbol of wildness—he evolves, suffers, learns, and
transforms. In Azerbaijani idioms, however, animals are often used to generalize human traits
without such emotional or psychological depth. For example, saying someone is “it kimi
sodaqotli” (as loyal as a dog) or “o monim kdmoyimdir” implies a general personality trait
without exploring how or why that loyalty developed. This reflects a contrast between literary
characterization and functional labeling in idiomatic language.

There is also a difference in the moral framing of animals. In White Fang, morality is
portrayed as situational and shaped by environment. A creature becomes aggressive or gentle
depending on how it is treated. White Fang is not inherently good or evil—his behavior is a
reflection of survival and adaptation. Azerbaijani idioms, by contrast, often assign fixed moral
values to animals. A fox is always cunning, a wolf is dangerous, and a donkey is stubborn.
These moral judgments are embedded in the culture and rarely change depending on context,
whereas White Fang invites the reader to challenge such assumptions (Slevins, Juliette, 2004:
p. 33).

The use of animal imagery for transformation is also different. In the novel, White
Fang’s gradual shift from wild to tame reflects the possibility of inner change. His
transformation is central to the narrative and symbolic of the human capacity for growth under
the right conditions. In Azerbaijani idioms, animals are static symbols; they represent fixed
traits and are not usually depicted as capable of emotional or moral change. For example, idioms
such as “canavar xislotli” (wolf-natured) suggest an unchangeable personality.

There is a contrast in the function and medium of expression. White Fang is a literary
novel where animal symbolism serves aesthetic, philosophical, and emotional purposes. It
builds empathy and engages the reader in a complex narrative. Azerbaijani idioms, however,
serve primarily communicative, rhetorical, and pedagogical functions. They are used in daily
speech to advise, criticize, or describe quickly and efficiently, without requiring literary context
(Slevins, Juliette, 2004: p. 33).

White Fang depicts animals as complex, emotional beings, capable of forming bonds,
feeling fear, and choosing loyalty. This contrasts with the way animals are viewed in most
Azerbaijani idioms—as representations of fixed behaviors, not as emotional or conscious
agents. The novel humanizes animals to a degree not typical of idiomatic language, reflecting
a broader literary trend toward psychological realism.

While both White Fang and Azerbaijani idiomatic expressions use animal imagery, they
do so in fundamentally different ways. White Fang presents animals as evolving, emotional
characters within a narrative, whereas Azerbaijani idioms treat animals as symbolic tools for

expressing stable, culturally defined human traits (Toury, Gideon. 1995). These differences
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highlight the distinction between literary metaphor and functional idiom, and between

individual storytelling and collective expression.

2.3. Statistical data analysis

To support the qualitative findings of the research, statistical data analysis was
conducted to measure the frequency, distribution, and typological patterns of animal-related
idioms in both English and Azerbaijani. The primary source for English idioms was Jack
London’s White Fang, while Azerbaijani idioms were gathered from dictionaries, linguistic
corpora, and native speaker input.

The collected idioms were categorized into three main typological groups: identical,
similar, and different features. A total of 200 idioms were analyzed. Among them,
approximately 75 (37.5%) expressions were classified as identical features, demonstrating close
structural and semantic correspondence. About 89 (44.5%) expressions were considered
similar, where the core meaning aligned but the animal image or structure varied. The remaining
36 (18%) expressions represented different features, with idioms unique to one language or
culturally specific in nature.

Bar charts and frequency tables were used to visualize the distribution of idiom types,
helping to identify dominant trends. This statistical support confirmed that while cultural
overlap exists, a significant portion of idioms are shaped by language-specific imagery and
values. These findings reinforce the necessity of combining qualitative interpretation with
quantitative methods for more balanced and reliable conclusions in idiomatic and contrastive

linguistic research.
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CHAPTER III. TRANSLATION PROBLEMS OF THE ENGLISH ANIMAL-

RELATED IDIOMS INTO AZERBAIJANI

3.1. Critical analysis of the existing opinions

Jack London’s White Fang stands out for its rich use of animal-related idioms and
metaphors. The novel is filled with expressions that symbolize animal instincts, behaviors, and
their relationship with humans. When translating these idioms into Azerbaijani, various
translation approaches emerge, and translators often face challenges in conveying the exact
meaning (Emily White, 2012: p. 48).

Based on critical analysis, the following major issues can be identified:

1. Cross-cultural differences;
Diverse opinions on translation strategies;

Conflict between literal and associative meaning;

Eal

Lack of equivalent idioms in the target language.
Idioms are deeply rooted in the culture and worldview of a language community.
Animal-related idioms in English often reflect beliefs, traditions, and symbolic meanings that
do not have a direct parallel in Azerbaijani culture. For example, the idiom “a snake in the
grass” implies betrayal and hidden danger in English, where the snake is often perceived as
deceitful due to religious and cultural symbolism. In Azerbaijani, however, snakes may not
carry the same metaphorical weight, making a direct translation potentially ineffective or
misunderstood. Therefore, the translator must not only consider the literal meaning of the idiom
but also its cultural connotations and seek a functional equivalent that resonates with the target
audience (Oliyev K., 2017: s 87).

Translation theorists and practitioners differ on the best approach to idiom translation.
Some advocate for literal fidelity, believing that the translator should stay as close as possible
to the source text to retain the original structure and imagery. Others argue for functional
equivalence or adaptation, where the translator prioritizes the idiom’s intended effect over its
form. In literary works such as White Fang, these choices can dramatically influence how the
narrative is perceived by the target audience. A literal translation may preserve the exoticism of
the original, but at the cost of clarity (9zizov O., 2005: s. 134). An adapted translation may
enhance understanding but sacrifice originality. The critical balance between these strategies is
a subject of ongoing academic debate and depends on the context, target readership, and
translation purpose. A significant challenge in idiom translation is maintaining the idiom’s
intended figurative meaning without falling into a misleading literal interpretation. Many

animal-related idioms in English are not interpretable word-for-word in Azerbaijani. For
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example, “to let the cat out of the bag” means to reveal a secret, but a literal translation would
make little sense in Azerbaijani unless accompanied by explanation or adaptation. The
figurative association in the source language may not exist in the target language. As a result,
literal translations can distort or diminish the idiom’s impact. Skilled translators must navigate
this by identifying the underlying meaning and conveying it in a way which would fit the
linguistic and cultural norms of Azerbaijani (Dubois, 2004: p. 150).

In many cases, there is no idiomatic expression in Azerbaijani that corresponds directly
to the English idiom. This absence forces the translator to either paraphrase the meaning or
create a culturally and linguistically appropriate metaphor. For instance, “to cry wolf” (to raise
a false alarm/ yalandan hayazan/ tohliiko tabili calmaq) may not have a direct Azerbaijani idiom
with the same backstory from Aesop’s fables. Therefore, the translator must convey the idea
using narrative strategies or similar expressions familiar to Azerbaijani speakers. This often
requires creative thinking and deep knowledge of both languages and cultures to preserve the

stylistic tone and function of the original idiom.

Table 3.1.1. Key Challenges in Translating English Animal-Related Idioms into

Azerbaijani
Issue

Cross-Cultural
Differences

Diverse Translation
Strategies

Literal Meaning vs.
Figurative Use

Lack of Equivalent
Idioms

Description

Idioms reflect
cultural values and
beliefs which may

not exist in the target
language.

Different approaches
exist, from literal
translation to
functional
adaptation, each
affecting style and
meaning.
Literal translations
often fail to carry the
idiom’s figurative or
implied meaning.

The target language
may not have a
matching idiom,
requiring
paraphrasing or
metaphor creation.

Example

A snake in the grass

Fight like a cornered
wolf (from White
Fang)

To let the cat out of
the bag

To cry wolf

Translation
Challenge
Cultural symbolism
of animals differs;
the negative
connotation may not
be clear in
Azerbaijani.
Balance between
stylistic faithfulness
and reader
comprehension is
difficult; may alter
tone or impact.

Literal translation
confuses the reader;
it requires a
rephrased or
culturally adapted
equivalent.

No Azerbaijani
equivalent; translator
must convey
meaning through
descriptive or
culturally relevant
phrasing.
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The main challenges in translating animal-related idioms from White Fang into
Azerbaijani stem from the absence of semantic equivalence, cultural disparities, and the need
for contextual interpretation. Effective translation of these idioms requires not only linguistic

knowledge but also intercultural analysis and application of translation criticism theories.

3.2. The Implementation of the Translation Criticism theory

Translation Criticism Theory provides a systematic framework to evaluate the quality,
faithfulness, and effectiveness of a translated text. Applying this theory to the Azerbaijani
translation of Jack London’s White Fang—a literary work rich in idiomatic expressions and
cultural nuances—offers valuable insights into both the strengths and weaknesses of translation
decisions made by the translator.

Theoretical foundations — Translation criticism is grounded in several approaches, such
as those by Antoine Berman, Christiane Nord, and Katharina Reiss, each focusing on different
criteria including fidelity to the source text, functionality in the target language, and the socio-
cultural adaptation of the content. These approaches help in evaluating whether a translation
retains the stylistic, semantic, and pragmatic functions of the original (Sliyeva L., 2013: s.71).

Application to White Fang — In White Fang, many idioms and metaphorical expressions
are animal-related, often used to describe both literal and symbolic traits. For example, idioms
like “to fight like a cornered wolf” or “a wild beast with a tame spirit” are metaphorically
significant and context-dependent. The implementation of the principles of the translation
criticism theory allows us to assess the TL version answering the following questions

e Was this or that idiom translated literally or functionally?
e Does the translation convey the same emotional intensity or cultural resonance?
e Has the translator preserved the narrative voice and stylistics of the original?

By examining specific passages, one can assess how effectively the Azerbaijani
translation captures the ruggedness, isolation, and natural instinct conveyed in the original text.
For instance, if a translator chooses a literal rendering without cultural localization, the
expression might lose its impact or become unclear (Gottlieb, Henrik, 1997: p. 350).

Using the Translation Criticism Theory, the following aspects are typically evaluated:

1. Linguistic Accuracy;
Cultural Appropriateness;

Stylistic Fidelity;

el A

Reader Reception.
Linguistic accuracy refers to the degree to which the translation faithfully conveys the
lexical and grammatical meaning of the original text. It involves not only the accurate rendering
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of individual words but also the correct interpretation of phrases, idioms, and sentence
structures within their context. A translation that neglects nuances in meaning, verb tenses, or
syntactic relationships can distort the intended message of the source text. For instance, the
idiom “to cry wolf” should not be translated word-for-word without acknowledging its
idiomatic meaning—raising a false alarm. Failing to capture this meaning constitutes a
linguistic inaccuracy, which may compromise both comprehension and narrative cohesion. A
linguistically accurate translation preserves the informational and logical structure of the source
while adhering to the norms of the target language.

Cultural appropriateness evaluates how well the translation fits the cultural context of
the target audience. Idioms, metaphors, customs, and symbolic references in the source
language may not always resonate with readers from a different cultural background. Thus,
translators must adapt or localize content to ensure clarity and relatability. For example, the
English idiom “as sly as a fox™ implies clever deceit, but the cultural connotation of foxes may
not evoke the same image in another culture. In such cases, the translator might substitute a
culturally equivalent expression or include explanatory framing. A culturally appropriate
translation avoids confusion or misinterpretation by aligning the meaning and emotional
undertones of the source text with the cultural norms and expectations of the target audience.

Stylistic fidelity assesses whether the translator has succeeded in preserving the author’s
distinctive style, tone, and literary devices. Every writer has a unique voice, characterized by
choices in diction, rhythm, figurative language, and narrative flow. In literary works such as
Jack London’s White Fang, which employs a stark, vivid, and often dramatic tone to depict the
brutality and instinct-driven world of the wild, maintaining stylistic fidelity is critical. If a
translator smooths out or weakens the force of such expressions, the emotional and aesthetic
impact of the original text is lost. Preserving stylistic elements ensures that the target text
mirrors the original’s atmosphere and the author’s artistic intent, offering readers a comparable
experience (Dickins, James, Hervey, Sandor 2002).

Reader reception considers how the translated text is perceived and experienced by its
intended audience. The ultimate goal of translation is communication, and reader response plays
a pivotal role in determining its success. A good translation should evoke a reaction in the target
reader that is as close as possible to that of the original audience. If the translation fails to
engage, inform, or move the reader in the way the original text did, the translation is incomplete,
regardless of its linguistic or stylistic precision. Reader reception also includes readability,
emotional resonance, and comprehension, all of which are influenced by the choices made by
the translator in navigating idiomatic language, cultural references, and stylistic elements. In

analyzing the Azerbaijani translation of White Fang, it becomes evident that while some idioms
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are skillfully adapted using culturally relevant equivalents, others are translated too literally,
diminishing their metaphorical value. For example, translating “Throw someone to the wolves”
directly a “birini canavarlara atmaq” may lead an Azerbaijani reader to confusion and finally
missing the character symbolism attached to it (Chesterman, 1997: p. 222).

The implementation of Translation Criticism Theory in the context of White Fang
highlights the importance of balancing literal accuracy with functional equivalence. A
successful translation not only transmits words but also recreates the experience, emotion, and
cultural underpinnings of the source text. This theoretical framework helps identify both faithful

renderings and areas where the target text might benefit from stylistic or cultural adaptation.

3.3. Conclusion

The translation of idioms, especially those that are animal-related, poses distinct
challenges, particularly when translating from English into Azerbaijani. The inherent cultural,
linguistic, and contextual differences between the two languages contribute to these challenges.

Animal-related idioms, which frequently rely on cultural symbolism and specific
associations in the source language, can be especially difficult to render into a target language
where the same associations may not exist. In English, idioms like “a wolf in sheep’s clothing”
or “a dog-eat-dog world” convey meanings that are deeply tied to specific cultural contexts.

Certain animal-related idioms in English, rely on metaphorical meaning that is not
directly translated into Azerbaijani without losing their essence. Translators often face the
choice of whether to preserve the figurative meaning through a culturally appropriate metaphor
or translate the idiom literally, which could obscure the message.

Existing studies indicate that idiomatic expressions involving animals frequently
represent the values and attitudes of a given culture. In English, animals like dogs, wolves, and
cats have specific connotations that differ from Azerbaijani equivalents. For example, while
both languages may use the term “dog” to convey loyalty, the emotional weight of the term may
differ significantly between the two cultures.

The application of Translation Criticism theory offers a useful framework for analyzing
the translation of idioms. This theory stresses the importance of considering both the linguistic
and cultural dimensions of translation. In the case of animal-related idioms, this means
recognizing the symbolic meaning behind the animal chosen and ensuring that it resonates with
the target audience.

Translation Criticism theory suggests that translators should not simply focus on
linguistic accuracy but should instead prioritize conveying the intended impact of the idiom on

the target audience.
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The translation of animal-related idioms from English to Azerbaijani is complex, as it
involves not only linguistic challenges but also the need to bridge cultural gaps. The existing
literature highlights the importance of understanding both the language and the culture of the
target audience. By applying Translation Criticism theory, translators can produce more
meaningful and culturally relevant translations, ensuring that the idioms resonate with the

audience and convey the intended message accurately.

3.4. Perspectives
The main perspectives are as follows:
1. Development of idiomatic resources;
Interdisciplinary research;
Corpus-based comparative studies;
Broader evaluation / consideration of cultural properties in translation;

Improved translator training;

S

Reader-centered translation evaluation.

Development of Idiomatic Resources — In literary translation, especially in texts like
Jack London’s White Fang, accurately conveying idioms within their cultural and contextual
meaning is of great importance. Such expressions often carry figurative and symbolic meanings
that cannot be translated word-for-word but require contextual interpretation and appropriate
equivalents.

Currently, the lack of specialized idiom dictionaries and databases for English-
Azerbaijani translation creates difficulties for translators. Developing glossaries, bilingual
corpora, and annotated resources would significantly improve translation quality and help
preserve the author's style and emotional impact.

Integrating these resources into translator training would better prepare future
professionals to work with idiomatic language and raise the overall standard of literary
translation.

Interdisciplinary research — Interdisciplinary research plays a crucial role in the accurate
and meaningful translation of idiomatic expressions—especially in works like Jack London’s
White Fang. Expressions such as “The tail wagging the dog” or Every dog has its day” are not
just linguistic elements but reflect psychological states and cultural meanings. By drawing on
fields like psychology, anthropology, and cognitive linguistics, these idioms can be interpreted
more deeply and accurately. This approach ensures that translations are not only technically
correct but also emotionally and culturally rich, preserving the spirit of the original text for

Azerbaijani readers.
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Corpus-based comparative research offers valuable insights into the translation of
idioms in literary works such as Jack London’s White Fang. Comparing English idioms with
their Azerbaijani translations helps identify which strategies best preserve meaning, style, and
cultural nuance. This approach ensures consistency and enhances the quality of idiomatic
translation. Additionally, translator training should include focused instruction on idioms and
metaphorical language. This way, literary texts retain their emotional power and artistic value
when translated into other languages.

Broader evaluation / consideration of cultural properties in translation. Cultural
integration is essential in the translation of idioms, especially in works like Jack London’s
White Fang, where animal-related expressions carry symbolic meanings. For instance, the “lone
wolf” represents both strength and isolation in English, but it may not evoke the same
associations in Azerbaijani culture. A translator must understand both cultures deeply to find
suitable expressions that preserve the emotional and symbolic depth of the original. Successful
translation requires not just language skills, but also cultural awareness and creativity.

Improved translator training. Professional translator training is essential for accurately
conveying idioms and culturally bound expressions, especially in literary works like Jack
London’s White Fang. In such texts, idioms like “to fight like a cornered wolf” carry not only
descriptive meaning but also contribute to character and theme development. Successfully
translating them requires more than language skills—it demands cultural and metaphorical
understanding. Translator education should include idiom analysis, adaptive strategies, and
practical exercises. This ensures that both meaning and emotional impact are preserved in
translation. Moreover, translators should be trained to recognize the narrative function of such
expressions within the larger context of the story. In White Fang, idiomatic language often
reflects the protagonist’s psychological state and the harsh realities of his environment. A
translator who overlooks these nuances risks weakening the emotional depth of the text.
Therefore, a deeper literary awareness should be incorporated into translator education.
Exposure to comparative literature and cross-cultural case studies can further enhance a
translator’s interpretive skills.

The reader-centered translation approach focuses on how the translated text is received
by the target audience. In Jack London’s White Fang, idioms like “The dog days” and “Keep
the wolf from the door” carry emotional and symbolic meanings that must resonate similarly
with Azerbaijani readers. Translation should be evaluated not just for technical accuracy, but
also for the emotional response it evokes. Methods such as surveys and focus groups can help
assess the clarity and impact of the translation. This approach presents the translator as a cultural

bridge and ensures that the message is conveyed in a meaningful way.

58



3.5. Translation of dog and wolf - related idioms from English into Azerbaijani

(Jack London’s White Fang).

Table 3.5.1 Dog and wolf -related idioms

diomatic Expression (in
sentence)

A wolf in sheep’s clothing
As fierce as a wolf

Wolf in the fold

To be a wolf at heart

To throw to the wolves
A wolf’s nature

Wolfish grin

Like a wolf on the prowl

As sly as a fox, as brave as a
wolf

Wolf pack

The wolf at the door

The wolf is not as fierce as
he looks

Howling with the wolves

Wolf’s law

The wolf who lost its way
To be in the wolf’s den
The wolfis at the gate
Wolf-like behavior

The wolf and the lamb

Fighting like wolves
Wolf’s eye

Wolf-touched

Let sleeping dogs lie

A dog’s bark is worse than
his bite

You can’t teach an old dog
new tricks

Raining cats and dogs
Like a dog with a bone

A top dog

A dog’s breakfast

To give a dog a bad name

A dog is man’s best friend

Literal Translation

Qoyun dorisindoki canavar
Canavar kimi amansiz
Qoyun siiriisiindoki canavar
Canavar iirokli olmaq

Canavarlara atmaq
Canavarin tabioti
Canavar giliist

Yirtici bir canavar kimi

Tilki kimi hiylogor vo
canavar kimi cosur.
Canavar siirtisii

Qapidaki canavar
Canavar goriindilyii godor
amansiz deyil
Canavarlarla ulumaq

Canavarin ganunu

Yolunu itiron canavar
Canavarin yuvasinda olmaq
Canavar qapida

Canavar kimi davranmagq
Canavar vo quzu

Canavar kimi doylismok
Canavar gozii

Canavarla olaqgoli

Yatmus itlori oyatma

Itin hiirmosi dislomoesindon
pisdir

yasli ito yeni fondlor
Oyrotmok olmaz

Pisiklor vo itlor yagir
Stimiikdon yapisan it kimi
bas it

it yemoyi

Ito pis ad vermok

It, insanin on yaxs1 dostudur

Azerbaijani Equivalent
(meaning-based)

xain niyyatlorini gizlodon
Cox gorxunc, sart vo amansiz
Dost bildiyin diigmon

daxili giic, miistoqillik vo
sarbostlik

¢otin voziyyoto salmaq
Vohsi instinkt

Vohsi giiliis

giiclii vo amansiz olmaq (hor
hans1 bir maneoni agsmagq
ticiin)

Cosur vo hiylogor olmaq

Diismoan qruplari

Boytik tohliiko

Konardan qorxulu goériinan
adam bozon heg do belo deyil
Comiyyats vo ya qrupa
uygunlasmaq

Vohsi tabiat qanunu

Yolda qgalan

Tohliikali bir yerds olmaq
Boyiik tohliiks yaxinlagir
Vohsi davranis

Giclii vo zaif

vohsi vo azmkar bir gokildo
miibarizo aparmaq
diqgatli, koskin vo ya
gorxunc baxislar

Vohsi ruhlu

Keg¢misi qarigdirma

Bir insanin
sikayotlonmasinin,zarar
vermosindan daha az
tahliikali oldugunu gdstarir.
Yasgliya yeni sey Oyrotmok
¢otindir

cox giiclii yagis yagir

Bir seya bark yapismaq
istiin mévqgedo olan soxs
Qaris1q voziyyot

Adin piss ¢ixmasi

dostluq va sadiglik simvolu
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A dog-eat-dog world

To go to the dogs

To be in the doghouse
A dog’s chance

A dog’s got to eat

To bring the dog back to the
bone
A dog’s teeth

Run like a dog

Walk with the dog's guts
To cling like a dog's paw
Holding the dog by the
throat

To bark like a dog

Before the dog’s stomach is
full, the cow’s stomach will
be full

Changing the dog's skin
Tying a dog's leg

To hold like a dog

Dog money

Showing the dog from the

front

Feeding the dog

Waking up a dog

The dog is silent

Not to bite the beast's teeth

To wolf-down your food

To hit the monster

Itin iti yemosi diinyas:
itlora getmok

It evindo olmaq

Itin sans1

It yemolidir

Iti siimiiyo qaytarmaq

Itin dislori

It kimi qagmagq

Yanlig agaca hiirmok

It kimi yapismaq

Iti bogazdan tutmaq

It kimi hiirmok

It qarn1 doymadan, malin

qarni doyar

Itin dorisini doyismok
Itin ayagimi baglamaq
It kimi tutmagq

It pulu

Iti gabaqdan gdstormok
Itin qarnim doyurmaq
Iti yuxudan oyandirmagq

Itin sesi ¢ixmaz

Canavarin dislorini
dislomoamok

Yemayi canavar kimi udmagq

Canavara vurmaq

Qanunlarin kegorli olmadig,
sort vo amansiz diinya
yoxsul vaziyyata diismok
¢otin voziyyotdo olmaq
Sanssiz olmaq

Hor kosin yasamasi tigiin
qazanct olmalhidir

Keg¢misi tokrarlamaq

Har seyin pis torofi

stiratlo qagmagq
insanin ¢atin, pis
voziyyatloro diismasi

s1xca yapismaq
Cox sixigdirmaq

Kobud danigmaq

Daha giiclii vo iistiin olanin
ehtiyaclari oavvalco garsilanir,
zoif olan 1so gbzlomali olur.
Birinin xarakterinin vo ya
davranislarinin ¢ox
doyismosi

Birini horokot etmoyo
macbur etmok

azadliq vermomok

Cox az, dayarsiz vo ya
monasiz seylor li¢iin istifado
olunan

Birini, ya da bir seyi
istadiyin istiqgamato
yonaltmak.

Basqasinin istoklorino ya da
ehtiyaclarina qarsiliq
vermok, onu razi salmaq
Cox narahat edici vo ya
gozlonilmaz bir seyi
baslatmagq.

Cox zoif bir reaksiyanin, ya
da heg bir reaksiyanin
olmamast.

Tahliikoys qgarst hazirligsiz
olmagq, yaxud da tohliiko ilo
qarsilasdiqda qorxudan geri
¢okilmok.

Vohsi kimi yemok, yemayi
acgozliiklo yemok

Catin va qorxulu bir igo
baslamaq, risko getmok
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To be the monster's food

To throw a stone at the
monster

To stand close to the

monster
To turn into the monster

Bite the hands that feeds
you.

The tail wagging the Dog
To go hunting the monster

Let the Dog out of the bag

Take the Dog for a walk

The Dog chasing its tail

A Dog on a leash

The Dog is in the details
All bark and no bite

Hair of the Dog that bit you.

Put on the Dog

Rain cats and dogs
Throw someone to the dogs

Dog in the manger
Dog and pony show

Hair of the dog (that bit
you)

Dog-whistle politics

Dogtight

Canavara yem olmagq

Canavara dag atmaq

Canavara yaxin durmaq

Canavara ¢evrilmok

soni yedizdiron oli dislomok

Quyrugun iti idaro etmasi
Canavar1 ovlamaga getmok

Itin cantadan ¢ixmasina
icazo vermak

iti gozmays aparmaq

quyrugunu tutmaga caligan
it kimi

boyunbagili it

it detallar gizlidir.

hiiron amma dislomoyon

soni digloyan itin tiikii

Iti geyindirmok

pisiklor va itlor kimi yagmaq
Kimisoni itlora atmaq

Sorbada it olmaq
It vo poni sousu

disloyan itin tiiklori

ciriltili it siyasoti

It doyiisii

Cox ¢atin vo ya tohliikoli
voziyyoto diismok
Tohliikoys qars1 getmak,
gorxulu bir vaziyyatin i¢indo
olmagq.

Riskli vo tohliikali bir
voziyyotdo olmag.
Osobilosmok vo ya ¢ox sort,
qorxulu bir sokilds reaksiya
vermok

sond yaxsiliq edono
nankorluq etmok

Kiciyin boyliyli idare etmasi
Boyiik va ¢otin bir magsadin
ardinca getmok.

sohvan sirri agmaq. Agzindan
sOz qacirmagqg.

bir masuliyyati 6z tizorino
gotiirmok voya voziyyatin
idarasini 6z lizorino
gotiirmok.

Bir seya bos enerji sorf
etmok.

asilt olmaq. Azadliq
verirlmomasi.

kicik detallar 6nomlidir.
Ancagq sikayotlonib mosuliyot
gbtiirmoyan insanlar tigiin
istifads olunur.

(zarafatla istifado olunan
kinayoli ifadadir.)i¢ki icon
insanlarin ickidon sonraki
bas agrilar1 getsin deyo
yenidon i¢ki igmolorini
gostorir.

Oziinii gdstormok. Varli
gostormoya calismag.
Leysan kimi yagis yagmag.
Kimisa tohliikoys atmaq /
Qurban vermok

No 6zii istifads edir, no do
basqasina imkan verir
Gostarisli, amma mozmunu
zaif togdimat

Zshari zohoarlo kasmok (mas.,
sarxoslugun dormani kimi az
icki igmok)

Gizli mesajlarla miioyyon
gruplara yonoalmis siyasot
Sort miibarizo / Qanli doyiis
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The dog’s bollocks (brit.
sleng)
Sick as a dog

Dog-trot
To dog someone

Like a scalded dog
To be in the doghouse

To die like a dog in the
street
To dog-ear a page

To be as loyal as a dog
A shaggy dog story
To dog it (sleng)

To be treated like a dog
Put on the dog (Amerikan
slengi)

To be a lucky dog

To be a dirty dog
As mean as a junkyard dog

Let the dog see the rabbit

To dog one’s steps

Hot diggity dog!
Keep a dog in the fight
Like a dog in heat

Dog-eared excuse

To be treated like a mangy
dog

To howl like a dog

As loyal as a sheepdog

To roll over like a dog
To sniff around like a dog

To hound someone
(“hound” = it novii)

itin topuglari

It kimi xosto olmagq
Itlo addim atmaq
It kimi izlomok

Yanan it kimi

It evindo olmaq
Kiigads it kimi 6lmok
Sohifani it qulag: kimi
bilikmok

It kimi sadiq olmaq
Tiikli it hekayosi
Basini salmaq

It kimi roftar olunmagq
Iti geyindirmok
Sansli it olmag.

Cirkli it olmaq

Zibilxanada olan it kimi pis

Ito dovsan1 gostormok

It kimi izlomak

¢ign it!
Doyiisdo it saxlamaq
Isti vaziyyatdos olan it kimi"

it qulag: kimi biikiilmiis
it kimi roftar olunmaq
It kimi ulamaq

It kimi sadiq olmaq

It kimi cevrilmok
It kimi iyi bilmok

it kimi ardinca getmok

Mohtogom, ola, ¢ox yaxsi bir
sey (sleng, vulgar deyil).
Cox xosta

Yiingiil, aram gagis.
[zlomok, arxasinca diismok,
togib etmok

Qorxudan va ya agridan
hoppanmaq / Qagmaq
Kiminsa goziindon diismak /
Giinahkar voziyyoatds olmaq
Kiigads tork edilmis sokildo
6lmok

Kitab sohifosini biikorok
isarolomok.

Sadiq olmagq, vofali olmagq.
Uzun vo monasiz hekaya
Isdon yaymmagq / Tolob
olunan saviyyados islomomok
Pis, doyarsiz sokildo roftar
gormok

Tomtoraqla geyinmok, 6ziini
gdstormok

Boxti gotiron adam/ Sansh
adam olmaq

Alcgagq, etibarsiz insan olmaq

Cox aqressiv va kobud
olmaq
birbasa mdévzuya kegmok.

Izini addim-addim izlomok /
togib etmok
Vay canina! / M6htosom!

maraq vo ya istirak saxlamaq

Hadsiz ehtirasli va ya
sobirsiz davranmagq

Cox islodilmis vo artiq
tosirsiz bohano

Osobi va algaldic1 miinasibot
gdérmok

Yiiksok soslo aglamaq vo ya
giilmak.

Tam sadiq, goruyucu vo
etibarli olmag.
itaotkarcasina toslim olmaq
Arasdirmaq, nayise tapmaga
calismag.

Kimisa daim izlomak,
narahat etmoak.
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To wag the dog

To play dead like a dog
To be muzzled like a dog
To be dog-sick over
someone

To die a dog’s death

To dog out (sleng)
To dog-leash someone

Underdog
Call off the dogs

Fight like cats and dogs
Gone to the dogs

If you lie down with dogs,
you’ll get up with fleas

To dog around

Like a dog chasing its tail
To be dogged by misfortune

A dog’s chance

To smell like a wet dog
Wolf-whistle

The wolves are at the door
Cry wolf once too often
Bite like a wolf

Run with the wolves
Between the dog and the
wolf

Dance with the wolves

Wolf pack mentality

Ito dalaq vurmagq

It kimi 6ziinii 6liiliiyo
vurmaq

It kimi agz1 baglanmag,
buxovlanmaq

it kimi xosto olmaq

It kimi 6liim
iti ¢lo atmaq
it zonciri ilo baglamaq

asagida olan it
Itlori geri ¢agir

Pisiklor vo itlor kimi
doytlismok

Itlorin yanina getmok
Ogoar itlarle yatsan, tiiklo
qalxarsan

It kimi dolanmaq

Itin quyrugunu tutmaga
calismasi kimi

Bolalarla it kimi izlonmok

It sans1

Islanmuis it kimi iylonmok
Canavar fisildamasi

Canavarlar qapida
tez-tez “canavar var” deyo
qisqirmaq

Canavar kimi dislomak

Canavarlarla gagmaq

It ilo canavar arasinda
Canavarlarla rogs etmok

Canavar siiriisii diisiincosi

diggati yayindirmagq tigiin
osas olmayan bir hadisoni
qabartmag.

toslim olub he¢ no etmomak.

susdurulmagq, danigsmaga
icazo verilmomok.

kimsayo ¢ox asiq vo ya bagh
olmagq.

utancverici sokildo 6lmok
tanbollik etmoak, yan ¢izmok.
birini nazarat altinda
saxlamagq.

Qoalaba sansi az olan toraf.
Hiicumu vo ya tozyiqi
dayandirmag.

Tez-tez vo sort miibahiso
etmok; yola getmomok
Tonozziilo ugramagq, pis
voziyyoto diismok.

Pis insanlarla yaxinliq edon
zarar ¢okar.

Bos-bos dolagsmagq, vaxt
itirmak.

Bosuna eyni isi tokrar etmok.

Badbaxtlikden yaxa qurtara
bilmomak.

Cox zoif sans, heg bir ugur
timidi olmamag.

Pis vo nom qoxu yaymagq.
geyri-rosmi, bazon
tohqgiramiz davranis
Tahliiks vo ya bohran
yaxinlasir.

Tez-tez yalan deyib etibarini
itirmok.

Gozlonilmoz doracado sort
cavab vermok

Riskli vo tohliiksli insanlarla
birlikds olmaq va ya onlarin
hoyat torzini paylasmaq.
Tohliikali, aydin olmayan
voziyyatds olmaq

Tohliikali insanlarla islomak
Vo voziyyaoto uygunlasmagq.
Qrup halinda aqressiv va
miidafiogi davranmag;
birlikdo daha tohliikoli
olmag.
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Wolf eyes
Alpha wolf

Live like a wolf

Mark territory like a wolf

Hunt like a wolf

The wolf moon
Eyes like a wolf in the dark

Speak with the wolves

Wolves in the wind

Wolf’s hunger
The call of the wolf

Howl with the wolves

Follow the wolf’s trail
Be devoured by wolves
Wolves at your heels
A den of wolves

The wolf walks alone
Raised by wolves
Wolf-hearted

A wolf’s smile

Speak like a wolf
Wolf in the snow
Wolf’s instinct

Whispers of wolves

Canavar gozlori

Alfa (rohbar) canavar
Canavar kimi yasamaq
Canavar kimi orazi

isarolomok
Canavar kimi ovlamaq

Canavar ay1
Qaranliqda canavar gozlori
kimi

Canavarlarla danigsmaq

Kiilokda canavarlar

Canavar acligt
Canavar ¢agirisi

Canavarlarla ulamaq

Canavarin izini izlomak
Canavarlar tarafindon
yeyilmak

Sanin arxandaki canavarlar
Canavar yuvasi
Canavar tok gozor
Canavarlar tarafindon
boylidiilmak

Canavar urakli

Canavar giilimsomasi
Canavar kimi danigmaq
Qar igindoki canavar

Canavar instinkti

Canavarlarin pigildamalari

sort, ehtiyatli vo hiylogor
baxiglar

Bir qrupun lideri, dominant
$OXS.

Azad vo qaydasiz hoyat torzi
siirmoak, instinktlorlo harokot
etmok.

Oz sahosini, mdvqeyini aciq
sokildo bildirmok

Magsads fokuslanaraq
aqressiv sokilds ¢alismaq vo
ya aldo etmok.

dolunay

Qaranligda tohliikoni vo ya
fiirsati hiss edon kaskin
instinktlor.

Tohliikali vo ya tocriibali
soxslarlo séhbat etmak,
onlara garigmagq.

Qorxu va tohliiko hissi
dastyan poetik ifado.
Siddatli istok vo ya ehtiyac
Tobioto vo ya sorbast hoyata
qars1 i¢gdon galan istok.
Qrupun bir hissosi olmaq
liciin onlara uygun
davranmag.

Tahliikali, lakin maraqli yolu
1zlomak.

Tongqido, tohliikaya, rogiblors
maglub olmag.

Daimi tozyiq vo tohliikonin
tagibinds olmag.

Tohliikali vo ya diismon
miihit.

Giclii, miistoqil vo tonhalig1
se¢an insan.

Kobud, geyri-moadoni, gayda
tanimayan biri.

Amansiz, morhomatsiz vo
vohsi xasiyyatli.

Saxta, tohliikali va ikitizli
giiliis.

Aciq sokildo tohliiks va giic
ifads etmoak.

Qaranliq, tohliikali va tacrid
olunmus voziyyat.

Giclii intuisiya, tobii
hisslarla harokat etma.

Gizli tohliiks va ya igaridoki
narahatliq.
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Wolf-blooded

A wolf among crows
Run with hungry wolves
Wolf’s grin at dusk
Born of wolves
Dance of the wolves
The wolf does not flinch
Wolves don’t beg

The lone wolf howls loudest

Wolf’s chase

Echo of the wolf

Wolf at full moon

Wolves don’t lose sleep over
the opinion of sheep

Wolf's breath on your neck
Follow the wolves’ howl
The wolf watches in silence
Where the wolves wait
Wolf’s teeth beneath a
golden tongue

A heart that runs with
wolves

Wolft-light

Wolf-born silence

Fight like a wolf

Cry wolf
A lone wolf

Canavar qanl

Qara quslar arasinda canavar
Acliq ¢okan canavarlarla
qagmaq

Axsam canavarin
glilimsomosi

Canavarlardan dogulmus
Canavarlar rogsi

Canavar torponmoz

Canavarlar yalvarmaz

Tok canavar an giiclii ulayir

Canavarin toqibi

Canavarin oks-sadas1
Dolunayda canavar
Canavarlar qoyunlarin fikri
ilo yuxusuz qalmaz
Boynunda canavarin nofasi
Canavarlarin ulamasini
1zlomak

Canavar susaraq baxir
Canavarlarin gozladiyi yer
canavarin qizil dilinin
altindaki dislori

Canavarlarla gagan bir iirok

Canavar 15181

Canavar dogumlu siikut

Canavar kimi doylis

Canavar qisqirigi
Tok canavar

Genetik vo ya ruhon vohsi,
miibariz insan.

Tohliikali biri zoiflor
arasinda.

Tohliikali insanlar arasinda
olmaq vo rogabot aparmaq.
Go6zlonilmaz tohliikonin
yaxinlagmasi.

Tabii olaraq vohsi, qaydasiz
ruhlu insan.

Tohliikali oyun va ya strateji
davranis.

Qorxmaz, mohkom iradali
olmagq.

Giiclii insanlar he¢ zaman
yalvarmazlar.

Toklikds olan daha ¢ox sas
¢ixarir, gucuni gostormayo
calisar.

Uzaq, ¢atin vo naticasi qeyri-
miiloyyon mogsadin arxasinca
getmok.

Ke¢mis tohliikonin izlori,
tokrar ortaya ¢ixmasi.
Idaroolunmaz emosiyalar vo
ya instinktiv davranislar.
Giclii insanlar zoaiflorin
fikirlorine shamiyyat vermaz.
Tahliikonin ¢ox yaxin olmasi
hissi.

Taloyo diismok, yalan vo ya
casdirici ¢agirisa uymag.
Horoakot etmoadon miisahido
edon, amma hazir olan.
Tohliikonin gizlondiyi yer,
sassiz tohliika.

Yaxs1 danigan, amma
tohliikali biri.

Azad vo miibariz ruh.

Axsamin v9 ya sohorin
qoriba, gorarsiz is181 (tohliiks
vo gozollik arasinda).
Qorxudan yaranan dorin
sassizlik.

gotiyyatli, gorxmadan vo
vohsicasino miibarizo
aparmaq

yalan yers kodmok istomok
Tokobbiirlii insan, tok gozon
insan
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A wolf’s hunger
To wolf down food

A dog’s life
The dog days
To work like a dog

A dog with two tails
A dog that barks doesn’t bite

Dog-tired

The dog barks, the caravan
passes by.

Dog insomnia

Dog on one side, sheep on
the other

To act like a dog

Return as soon as the dog
reaches the door

To chase like a dog

To turn into the monster

The wolf will not be tamed.

To face the monster

Keep the wolf from the door

To catch the monster

Canavar kimi ac
Canavar kimi yemok

It hayat1

Itin giinlori

It kimi islomok

Iki quyrugu olan it
Hiiron it diglomoz

It kimi yorgun
It hiiror, karvan kegor

It yuxusuzlugu

It bir torafdon, qoyun digor
torofdon

It kimi horoket etmok

It qap1ya ¢atan kimi
gayitmaq

It kimi toqib etmok

Canavara donmok

canavarlar torbiys olmur

Canavarla iiz-iizo golmok

canavari qapidan uzaq
saxlamaq
Canavar1 tutmaq

Siddatli acliq

Stiratlo vo boylik istahla
yemok

Cotin hoyat

isti, bunaldici yay giinlori
Cox islomok

Cox sevinan

Cox danigsan adamin zarari az
olur

Cox yorgun olmaq

Birinin tonqid va ya
etirazlarinin heg bir
ohomiyyat dasimadigini
bildirmok

¢ox diisiiniilon bir mévzu
hagqinda danismaq

Iki forqli seyin bir-biri ilo
garsi-qarsiya olmasi

Cox loyalliq gostormok, itaot
etmok

Cox siiratli natico aldo etmok

Arxasinca gedib, ona mane
olmagq, ya da izlomok.

Cox goazoblonmok va ya
osabi sokildo davranmag.
Bozi insanlarin vo
voziyyatlorin
doyismoyacayini gostormok
ticlin istifado olunur.
Boyiik bir tohdids qars1
¢1xmaq va ya bir isin ¢ox
¢otin, amma ¢ox vacib
oldugunu bildirmok.
Yoxsullugdan va acliqdan
giiclo gorunmagq

Catin vo riskli bir magsada
nail olmaq, ugur gazanmagq
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CONCLUSION

The research dealing with the translation problems of English animal-related idioms
into Azerbaijani, particularly with reference to Jack London’s White Fang, has revealed a
complex and multifaceted linguistic and cultural challenge. Throughout this study, idioms have
been recognized not merely as linguistic units but as deeply embedded cultural expressions that
carry unique meanings, emotional weight, and stylistic functions. The translation of such
idioms, especially those involving animals, requires far more than a surface-level understanding
of language; it demands an intricate balance of semantic accuracy, cultural sensitivity, stylistic
fidelity, and reader-oriented adaptation.

In the first phase of the analysis, critical views regarding existing translations were
assessed. These opinions exposed a recurring trend: many idioms lose their idiomatic force
when rendered literally into Azerbaijani, either due to cultural mismatches or lack of equivalent
expressions. This outcome underlined the necessity of moving beyond literalism and embracing
more dynamic, functional approaches to translation.

The application of the Translation Criticism Theory justifying this direction, focuses on
core evaluative criteria—Ilinguistic accuracy, stylistic fidelity, cultural appropriateness, and
reader reception—the research provided a structured framework which enabled us to scrutinize
and judge the effectiveness of translated idioms properly. In particular, examples drawn from
White Fang showed how deviations in translation strategy can either enhance or diminish the
narrative’s impact and meaning.

A key finding of this investigation is that cultural connotations, especially those
associated with animals, are often deeply rooted in historical, religious, or folkloric traditions.
Consequently, a translator must not only be proficient in both languages but must also possess
intercultural competence. The failure to adapt expressions like “a lone wolf” or “to cry wolf”
to the target audience’s interpretive framework can result in misunderstanding or deletion of
meaning.

It was demonstrated that effective translation of idioms often necessitates creativity and
re-contextualization. The translator should not aim merely to duplicate the source text but rather
to recreate its function and effect within the cultural and linguistic reality of the target
readership. Therefore, the task of translating idioms is not mechanical; it is interpretive,
adaptive, and often reconstructive.

The study reinforces the notion that idiomatic translation is one of the most demanding
aspects of literary translation. It is not sufficient to understand words—one must understand
worlds. The translator stands as a cultural mediator, and their role becomes even more

significant when dealing with metaphorical and symbolic expressions like animal idioms.
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Pedagogical implementations
- Moving forward, pedagogical and theoretical frameworks should place greater
emphasis on idiom translation strategies, especially within bilingual literary education and
translator training programs. By cultivating both linguistic precision and cultural empathy,
future translators will be better equipped to convey the richness and depth of texts such as

White Fang to Azerbaijani readers without losing the soul of the original.

- It would be beneficial to highlight how cultural differences between English and
Azerbaijani affect the translation of animal-related idioms. Exploring the cultural significance
of animals in both languages would offer a more comprehensive understanding of translation
challenges.

- Discussing typological approaches would enable translator to consider examples of
identical, similar, and different features in both English and Azerbaijani animal-related idioms
in a more detailed manner. This would help identify clearer patterns and better demonstrate
how idioms are used in different linguistic and cultural contexts.

- To enrich the practical application of the theory to include additional case studies where
animal-related idioms are translated. A section that compares the original idioms with their
translations in real-life contexts would improve the depth of the analysis and make the
theoretical discussion more relatable.

- It may be helpful to explore concepts like functional equivalence or dynamic equivalence
in idiomatic translation. These approaches suggest that sometimes the literal translation may
not carry the same weight, and a more culturally appropriate expression might be necessary.

- Expanding the bibliography with more sources from both Western and Azerbaijani
scholars would strengthen the academic basis of the research. It is important to make
references specifically focused on Azerbaijani language and translation theory to support the
research’s claims.

- Pedagogical Implementations section should include suggestions concerning how animal-
related idioms can be used in language teaching, especially in understanding cultural nuances.
This would provide a useful guide for language educators to incorporate idiomatic expressions
into teaching materials. These materials are of great importance and are strongly
recommended for use, as they play a crucial role in supporting learning and development. By
using them, individuals can gain a deeper understanding of the subject matter, strengthen their
skills, and achieve more successful results in both theoretical and practical areas.

- It should also highlight how these challenges can be addressed, possibly suggesting specific

techniques or approaches that have proven effective in the translation process.
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- Offering recommendations for future research is important, particularly in relation to the
translation of other animal-related idioms. This could open the door for further exploration

into the cultural and linguistic nuances of idiomatic expressions in translation.
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APPENDICES
Appendix 1

Appendix I consists of 2 parts: (a) the appendix (abstract) of the research. (b) materials

for practice
ABSTRACT

The present study is based on the analysis of the translation of animal-related idiomatic
expressions between English and Azerbaijani, focusing on Jack London’s novel White Fang.
The research aims to identify the similarities and differences of these idiomatic expressions
from a semantic perspective. Idiomatic expressions are fixed combinations of words that carry
figurative meanings, which are not easily deducible from the meanings of their individual
components. Animal-related idioms constitute a significant part of the vocabulary in both
English and Azerbaijani languages. As research material, animal-related idiomatic expressions
from White Fang were selected, and their translations into Azerbaijani were analyzed
comparatively using various online resources and relevant phraseological dictionaries.

The first stage of the study presents general theoretical information about idiomatic
expressions, the definition of phraseology, the influence of culture on idiomatic expressions,
and the classification of animal-related idioms. In the subsequent stage, selected idiomatic
expressions from White Fang are analyzed in terms of their translation examples. This analysis
is also divided into two sub-stages: the first sub-stage investigates the semantic equivalence and
attitudinal features between the original expressions and their translations; the second sub-stage
semantically examines the idiomatic expressions according to whether their translations are
fully equivalent, partially equivalent, or completely different. Additionally, the degree of
transparency among the component elements of the idioms is assessed to determine the type of
each expression.

The findings of the study reveal the role of cross-cultural similarities and differences in
the translation of idiomatic expressions, as well as the impact of idiomatic equivalence on the

quality of translation.

Keywords: Jack London, White Fang, animal behavior, physiological expressions, instinctive

behavior, translation, atmosphere of the work, symbolism.
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Appendix 2
XULASO

Hazirki tadqiqat ingilis vo Azarbaycan dillarinds heyvanlarla bagl frazeoloji ifadslorin
torclimosinin tohlilino osaslanir vo Jack Londonun White Fang ("Ag Dis") osori iizorindo
aparilmigdir. Todqiqat bu frazeoloji ifadolorin semantik aspektdon oxsar vo forqli cohatlorini
miioyyon etmayi hodofloyir. Frazeoloji ifadslor sabit birlogmalor olub, dasidiglart macazi mona
onlar1 togkil edon sozlorin imumi monasindan asanliqla ¢ixarilmir. Heyvanlarla alagoli idiomlar
hom ingilis, hom do Azarbaycan dilinin liigot torkibindo miihiim yer tutur. Todqigat materiali
kimi White Fang osorindoki heyvanlarla baglh ifadslor se¢ilmis, onlarin Azorbaycan dilino
torciimasi miixtalif onlayn menbalardon vo miivafiq frazeoloji liigatlordon istifado olunaraq
miiqayisali sokilds tohlil edilmisdir.

Todqgigatin ilk morholosindo frazeoloji ifadslor haqqinda iimumi nozori molumatlar,
frazeologiyanin torifi, madoniyyotin frazeoloji ifadslors tosiri vo heyvanlarla bagl ifadolorin
tasnifat1 toqdim edilir. Sonraki marhalados iso White Fang asorindon se¢ilmis heyvanlarla bagh
ifadslorin torclimo niimunslori analiz edilir. Bu tohlil do iki alt morhsloys boéliiniir: birinci
morholodo torciimo zamani orijinal vo torclimo variantlart arasinda mona uygunlugu vo
miinasibat xiisusiyyotlori arasdirilir; ikinci morhoalods iso heyvanlarla bagli frazeoloji ifadonin
tam uygun, gisman uygun vo tamamilo forqli torclimolori semantik baximdan tohlil edilir. ©lava
olaraq, ifadolorin torkib elementlori arasinda soffafliq deracesinae asaslanaraq onlarin ndvleri
miioyyon edilir.

Todqigatin naticolori frazeoloji ifadolorin torciimosindo modoniyyatlorarasi forglorin vo
oxsarliglarin rolunu, eloca do frazeoloji uygunlugun torciimonin keyfiyyotinag tosirini ortaya
qoyur.

Acar sozlor: Jack London, White Fang, heyvanlari davranislari, frizoloji ifadolor Instinktiv

davranislar, tarctimo, asorin atmosferi, simbolizm
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Appendix 3
MATERIALS FOR PRACTICE

To make the comprehension and acquisition of specif features of idiomatic expressions
for our students easier, we have developed special additional material as a part of appendix in

the form of Exercises.

Exercise 1. Complete the following "dog idioms" with the missing words (use one word

in each space):

Face IKE @. ...
............................................................................................ like a dog
The tail. ... e the dog
........................................................................................... off the dogs
DO g e
AddOg N the. . . e
N as a dog
If you lie down with dogs, you will getup with....................oi
Lead @ dOg'S. ..ot e
EVery dOg has 188, .. o.u e
........................................................................................... on the dog
I ERe. e
Adogand. ... ..o show
Why keep adogand.........coooiiiiiiiiiiii e yourself
D70 of summer
His bark 1S. ..o than his bite
Like adog With a..... ..o
5] TSRS dogs lie
Like a dog With tWo. ... e
DO e dog world
AL e dog's story
YOU CaAN'. e e an old dog new tricks
A dog never bites
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Exercise 2. Complete the sentences with the correct idiom inspired from the "dog" lexical field:

1. Not everybody can survive the stress of this .........ccceceeviieiiiiiiiiiiieiecieeeeee, world.
2. My new office mate played............ in an attempt to draw the committee's attention.
3. Little Jimmy was..............c.ccoeeevennn.n when his uncle brought him a new toy train.
4. You had better no mention your old disagreements with him and.........................

5. These....cooviiiiiiiiiiiiiiiiiii, can be dangerous for people with heart condition.
6. Don't mind all his menaces, MOSt tIMES.........coviiiiiiiiiiiiiiii e,
7. Tdon'tappreciate these ..........covviiiiiiiiiiiiiiii e, in politics who come

out in the press with any project they carry out just to shine in the spotlight.

9. Can you believe what a ............cccceeennnnn.

neighbours' children play in his garden, even if there are no vegetable growing in it.

10. She told me some .........ccccvvereveenennne. about the money she had inherited, but in the

end she gave herself away with a few mismatching details.

11. If I had risked taking the money without my parents' consent, I would have surely got

Exercise 3. Put the words in the correct order so as to obtain "dog idioms":

a) lie/if/lyou/down/fleas/dogs, /get/with/you/will/up/with

b) why/a/bark/keep/yourself/and/dog
¢) never/barking/a/bites/dog

d) can't/new/an/you/dog/tricks/teach/old
e) wrong/up/tree/barking /the

Exercise 4. Match the words in the two columns to make "dog idioms":

The tail wagging..............cooooiiiinnn.

If you lie down with dogs.....................

his bite

a dog

you will get up with fleas
lie

doghouse

manger
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Treat somebody..........ooevvviiiiiiiininnin new tricks
Everydoghas...............oooiiiiinls show
Inthe.....coooiiii the dog
Loveme,love......ccoovvviiiiiiiiiii . never bites
Dogeatdog.......cevvviiiiiiiiiiiiiiiiinn world
Calloff....coo of summer
Adoginthe............oooiiiiiiiii the dogs
You can't teach an old dog..................... its day
(€ 0] 1T (o J the dogs
Why keepadogand........................ like a dog
His bark is worse than........................ my dog
Puton........ooooiiiiii bark yourself
Adogand pony........ccovviiiiiiiiiiiinnnnn a dog's life
Abarkingdog...........ooiiiii the dog
Exercise 5.
Bell..oo to jump

Raining..........coooiiiiiii

Acatcanlook.........ooo i

to swing a cat

. | the cat

cat and mouse

. | cat and dog
catches no mice
the mice will play
your tongue
among the pigeons

cats and dogs

pyjamas (or whiskers)

Playing.......coooviiiii to skin a cat
Wait forthe cat..............oooiiiiiin.. out of the bag

Exeercise 6.
R I 0 world
2 A IS water
3. The WOl .o .
S dog’s lie.
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P like wolves.
0. A O i man’s friend.
A (01 7 15 T new tricks
8. TO GIVE A dOg . oneiiiti e e bad name
TR o T o : 1 <P adog
L0, LK@ @ dOg o vviiiiiee e its tail
L1, EVery dOg has 18S. ... ooneii i e

12. The dog barks. ... ...ovuiii e passes by
0 200 0 T a dog
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